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Honorifics Explained 


Throughout the Kodansha Comics books, you will find Japanese 
honorifics left intact in the translations. For those not familiar with how 
the Japanese use honorifics and, more important, how they differ from 
American honorifics, we present this brief overview. 

Politeness has always been a critical facet of Japanese culture. Ever 
since the feudal era, when Japan was a highly stratified society, use 
of honorifics—which can be defined as polite speech that indicates 
relationship or status—has played an essential role in the Japanese 
language. When addressing someone in Japanese, an honorific usually 
takes the form of a suffix attached to one’s name (example: “Asuna-san"), 
1s used as a title at the end of one’s name, or appears in place of the name 
itself (example: “Negi-sensei,” or simply “Sensei!"). 

Honortfics can be expressions of respect or endearment. In the 
context of manga and anime, honorifics give insight into the nature of the 
relationship between characters. Many English translations leave out these 
important honorifics and therefore distort the feel of the original Japanese. 
Because Japanese honorifics contain nuances that English honorifics lack 
it is our policy at Kodansha Comics not to translate them. Here, instead, is 
a guide to some of the honorifics you may encounter in Kodansha Comics 
books. 


-san: This is the most common honorific and is equivalent to Mr., Miss, 
Ms., or Mrs. It 1s the all-purpose honorific and can be used in any 
situation where politeness is required. 


-sama: This is one level higher than “-san” and 1s used to confer great 
respect. 


-dono: This comes from the word “tono,” which means “lord.” It is an even 
higher level than “-sama” and confers utmost respect. 


-kun: — This suffix 1s used at the end of boys’ names to express fariharity 
or endearment. It 1s also sometimes used by men among friends, or 
when addressing someone younger or of a lower station. 


-chan: 


Bozu: 


Sempai/ 
Senpai: 


Kohai: 


Sensei: 


This is used to express endearment, mostly toward girls. It 
is also used for little boys, pets, and even among lovers. It 
gives a sense of childish cuteness. 


This is an informal way to refer to a boy, similar to the 
English terms “kid” and “squirt.” 


This title suggests that the addressee is one’s senior ina 
group or organization It 1s most often used in a school 
setting, where underclassmen refer to their upperclassmen 
as “sempai.” It can also be used in the workplace, such as 
when a newer employee addresses an employee who has 
seniority in the company. 


This 1s the opposite of “sempai” and is used toward 
underclassmen in school or newcomers in the workplace. 
It connotes that the addressee is of a lower station. 


Literally meaning “one who has come before,” this title is 
used for teachers, doctors, or masters of any profession or 
art. 


-[blankI: This is usually forgotten in these lists, but it is perhaps 


the most significant difference between Japanese and 
English. The lack of honortfic means that the speaker has 
permission to address the person in a very intimate way. 
Usually, only family, spouses, or very close friends have 
this kind of permission. Known as yobisute, it can be 
gratifying when someone who has earned the intimacy 
starts to call one by one’s name without an honorific. But 
when that intimacy hasn't been earned, it can be very 
insulting. 
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GOOD 
MORNING... 








IT GUESS 
I SHOULD 
MAKE 


ENOUGH TO 
SLEEP IN YOUR 
BED WITH YOU/ 


7 yOKo-sANP ECMAIE 
JO 'S THERE ANY- / YOUR 
Q ohNG you FAVORITE 
\ 


LIKE TO EAT? 


PANCAKES/ 





BEER ISNT 
SOMETHING 


BuT 


TO ME, 
THIS IS MY 
EVERYDAY 

LIFE? IT’S 
IMPORTANT/ 











yOKO-SAN 
SAID THAT IT 
COULD TURN 
INTO REALITY. 





CHOOSE TO 
BELIEVE HER. 



























































































































































SO WHATEVER 
ELSE, I’M STILL 
HUMAN. 


THAVE... 
MY SHADOW, 
HUH? 








OF COURSE 

























































































































































































































































































WALKING IN 
your suzepe | \\ 






























































































































































































































































































































































YOU'RE NOT 
TELLING ME 
TO GO HOME 
Ka 
$0 THAT TODAY, HUH? 


MEANS THIS 
TIME AND 
THAT AREN'T 
CONNECTED, 


...BUT EVEN IF THEY 
WERE CONNECTED, 
I’M STILL GOING 
TO DO WHAT I 

HAVE TO. 
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YOU DONT 
CARE WHAT 
THE SITUATION 


FRIENDLY 
TODAY! 


REALLY? 


YOU COULD HIT 
YOUR HEAD ON 
SOMETHING 
WHILE YOL/RE 











YOU'RE NOT 
PLAYING THE 





+ THAT I 
SHOULD 
TREAT AS 

SOMETHING 

PRECIOUS. 

THAT’S WHAT 

IWAS 
THINKING. 


MEETING 
YOU HERE 
TODAY LIKE 
ALWAYS, 
HIMAWARI- 

CHAN... 


TSHOULD 
TAKE FOR 
GRANTED. 


SO..: 
T’M VERY 
HAPPY TO 
SEE YOU 

TODAY. 
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FOR 
IT LOVE CREAM TODAY'S 
CROQUETTES/ LUNCH, I 
MADE CREAM 
CRAB-CAKE 
CROQUETTES! 





YOUVE GOT 
OTHER FOOD 
IN THERE TOO. 


DARE TOUCH 
THATS! 
T.CAN'T TAKE MY 
EYES OFF OF YOU 
FOR R SECOND! 





THAT'S WHAT 
I MADE FOR 
KOHANE-CHAN. 
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PAINFUL THINGS 
MIGHT GET... 


























SUDDENLY © KUNE 
STARTED 
RUNNING... 


YOU WANT 
TO GET 
STRANGLED?! 












































































































































































































































































































































































































































ARE YOU 
OKAY WITH- 
OUT YOUR 
GLASSES? 


CAIRRY KOHAINE- 
CHAN'S LUNCH, 
AND DON’T 
SHAKE IT UPI! 
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KOHANE- 
CHAN HAS BEEN 














APPEARING DAILY 
ON TV LATELY. 


BUT... 
SHE CAN’T 
SEEM TO GET 
ANYTHING 

RIGHT. 































A COUPLE 


|) ALOST LITTLE 
|| GIRL, BUT THEY 
|| COULDN’T 
FIND HER. 








OF DAYS 

I! AGOONA 
THEY WERE SPIRITUAL | 

|| LOOKING FOR DETECTIVE 















| EVEN SO, 
THEY KEEP 
PUTTING 
HER ON. 
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} THEN THE 
/ | GIRUS 
i.) ..GOT MOTHER... 
’ i REALLY 
ANGRY, 
: | AND 
| SHE HIT 
KOHANE- IT 
CHAN... 
i) 
| 
a 
If 
THE PEOPLE | | 
FROM THE TV I H 
SHOW DIDN'T | I 
DO ANYTHING | | | 
TO STOP IT 
| i 
| 
KOHANE- 
CHAN NEVER 


CRIED ONCE... 
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IF WE CAN 
FIND THE 
STUDIO, 
WE CAN 
FIND HER. 


IT DOESN'T 
LOOK LIKE 
THEY’VE 
MOVED YET. 


SIDERING THE 
SITUATION, 
IT’S BETTER 
THAT THEY 
DON’T STAY 
THERE. 


THAT SHOW 
THAT KUNOGI 
TALKED ABOUT, 
THE ONE WITH 
THE SPIRITUAL 
DETECTIVES. 









































AWHILE. 


YOU DiP HIT 
YOUR HEAD ON 
SOMETHING, 





AND IT I’M NOT EVEN 
SEEMS THINKING 
YOu HIT STRAIGHT. 
IT HARD. 




















TF YOU'RE 
TRYING 
TO START 
A FIGHT 
YOU'VE 
GOT ONE/ 


T HAVE 
TO FIND OUT 
WHAT TIME THAT 
PROGRAM 


IS ON. 
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IMAGINE 






















-AIND HER 
MOTHER LOOKS IF WE 
LIKE SHE WOULD = GET INTO 
HURT KOHANE- A FIGHT... 
CHAN, TLL BE 
=a COUNTING 
ON YOU. 
























THIS TIME, 
I INTEND 
TO RUN, 
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AT THIS POINT, 
I DON'T WANT 
TO DO ANYTHING 
THAT WILL MAKE 
OTHERS CRY. 

































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































TAMAGO-YAKI. 
SHE COMPLI- 
MENTED THE 
TASTE OF 
















\/\\/) THERE WERE 
VI u/| {| OTHER THINGS 
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|; SHE SEEMED 
TO LIKE THEM 
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ON TOP OF 


HERE TO 


WHERE IS THE GREET US/ 


DIRECTOR? 
AND THE A.D., 


YOU AREN’T 
PUTTING ANYTHING 
ELSE IMPURE INTO 
YOUR MOLITH, ARE 


I AM NOT 
LETTING YOU 
RUIN YOUR 


POWER ANY 
MORE THAN 
ITS NOW! 


THAT, I DON’T 
SEE ANYONE 
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WE HAD A MUCH 
\ BIGGER ONE 
| AWHILE AGO! 
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\ A \ \ ! 
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ALONG 
‘\ TIME RGO. 
YOU ASKED 
IT OF ME 


ABOUT THE 
TIME WHEN 
FATHER LEFT... = = 













































































































































































































































































































































































































































YOU ASKED 
ME TO NEVER 
TELL A LIE. 

























































































































































Twas 














| IT WASN'T SAID 
LIKE YOU WERE AT iT WAS 
HOME! YOU THINK WORK! 
OF NOTHING BUT YOU SID 
GETTING KOHANE iT WAS A 
ON TELEVISION! BUSINESS 
= TRIP! IT 
=SP™ was au 
ALE! 
ee | 
{ WERE AT 
Vie 












































DOING ALL THAT 
WOMAN'S 
THAT FOR 
KOHANE’S PLACE 
THE ENTIRE 





SAKE! 











TIME! 







































































YOUR OWN SAKE, 
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|| HELL BE 
$0 JEALOUS, 

|| HELL wuST 
WAINT TO DIEH! 

















IA 






\ ON TELEVISION 








ALL I HAVE TO 
DO 1S PUT You 
MORE! MAKE 
YOU EVEN MORE 
FAMOUS! 
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| A IVE 
b ALWAYS 
KNOWN THAT | 
THIS WAS THE | 
WAY TO GO! 
ITLL WORK 
OUT JUST AS 
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TLL. SEE THAT 
URE ON 
ALL KINDS OF 
PROGRAMS 
AND EVENTS! 
AND WELL MAKE SURE 
GET EVEN THAT EVERYONE 
BIGGER WANTS YOU 
| SIGNING ON THEIR 
FEESII! PROGRAM! 
| 















































EVEN IF | 
) EVERYBODY dy 
ELSE LIES, I 
WAINT YOU de aN cin 
TO NEVER EY 
TELL A LIE i, V4 
TO MEL! ‘6 \ 
AMOI \\ , 
naan * —— 
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WHAT WILL 
YOU DO 
WHEN YOU 
SEE HERP 


I MAY NOT 
BE ABLE TO 
DO ANYTHING 
FOR HER, BLT 
JUST BEING 
THERE FOR 

HER... 
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KOHANE- 
CHAN IS 
SUPPOSED 
TO APPEAR 
ON ALIVE 
BROADCAST 
TODAY FROM 
THIS STUDIO. 








THAT 
SHOULD BE 
ENOUGH 
























































HIMAWARI- 
CHAN LOOKED 
ITUP, AND THIS 

IS THE PLACE 

SHE SAID. 


I JUST WANT 
TO MAKE SURE 
THAT KOHANE 
NEVER FORGETS 
THAT I’M HERE 
FOR HER. 





























































































































































































































































































































I...MAY NOT 
BE ABLE TO 
ASK THEM. 







ISN’T IT 
YOU WHO’S 
ALWAYS SAYING 
THAT I'VE GOT 
BEADY EYES AND 
PEOPLE DON’T 
TRUST MEP 











FIRST WE‘LL 
ASK WHERE 
WE CAN FIND 

KOHANE- 
CHAN... 


I THINK 
YOU'RE THE 
ONE WITH 
THE BEST 
CHANCE. 





AND 


LESS TOO. 





































































































YOU SEE, I 
MAY BE HUMAN, 
BUT I MAY NOT 
EXIST TO WHO- 

EVER IS THERE 

BEHIND THE 

COUNTER. 
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AND NOBODY 
BUT THE STUDIO 
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Ro) | OF GuESTS 

)Y \ \ FOR SECURITY 
x REASONS. 





ESPECIALLY 


HAS BEEN 

RECEIVING 
ALOT OF 

COMPLAINTS 
BY PHONE 
AND MAIL. 























HE IS PURE, | 
AND VERY 
IMPORTANT 
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is } f\ — LDONT WANT SAID 
NN ' TO BE ON WITH I DIDN'T 
<a THAT FRALID OF WANT THIS! 
= VS A ‘(A ACHILD/ 
a Ki a 
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WITH YOU ON 
THE PROGRAM, 
EVERYONE WiLL 
SEE JUST HOW 
AMAZING THE 
REAL THING IS/ 


























HER FROM THE 
SHOW, AND YOULL 
NEVER SEE HER 
AGAIN/ 





















































DO PEOPLE 

HAVE TO SAY 

THINGS LIKE 
THAT?! 


IF SHE DOESN‘T 
GET IT RIGHT THIS 
TIME, WE'LL BUMP 


ANDI THIS IS 
CANT STAND §THELAST 
THAT STAGE TIMES 
GETTING MOTHER: 
ALL UPPITY! 


T READ ALL 

ABOUT IT IN 

THE WEEKLY 

HOW HER MAGAZINES. 
HUSBAND 

ABANDONED 
THEM. AND 
WHO CAN 

BLAME HIMP 
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HER FATHER 
WORKS AT THIS | 
TV STATION. 
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WE'VE INVITED 

TWO MEDIUMS 
HERE TO WORK 
ON THIS CASE. 























































































































































































































ANYONE HAS 
SEEN HIM. 








































































































































































































































































































































































































’S AS 


IF THOSE 
SECURITY 
GUARDS... 


IVs 
ALMOST 
UNNATURAL. 















IF THIS IS 
HITSUZEN... 










.. THEN I THINK 
THAT THERE’S AL 
REASON WHY 
T HAVE TO SEE 
KOHANE-CHAN 
TODRY. 
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QQ) Huseanp is , 
N| STILL ALIVE? 








HE DIDN‘T 
WANT TO 
WORRY YOU 
WITH HIS 
FINANCIAL 
PROBLEMS. 
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THIS ISA 
LIVE SHOW/ 
IS IT OKAY TO 
BROADCAST 








SAY THAT? 


THAT LITTLE 
PSYCHIC GIRL 
HAS BEEN 
WRONG AN 
AWFUL LOT 


LATELY/ 











RS Pax MAN IN TH 
\CA A 
is 























THIS 
ISN‘T JUST 
INOTHER: 
TIME SHE'S 
GOTTEN 


IT WRONG, 
Is TTP 
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YOU SHOULD 
STOP SAYING 
THINGS LIKE THAT 
SIMPLY BECAUSE 
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SHOW'SIN | fl) THER THAT 
STUDIOS f iil stuploes 

AGAINP } 
PY IN A PANIC. 


IT’S THAT 
SPIRITUAL 
DETECTIVES 


















































































































































KOHANE- * 
CHAN!!! 























THE MAN 
IN THE PIC: 





































































































+++ IS INSIDE il 
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ACT LIKE 
YOUR HAND 
SLIPPED AND 
POINT THE 
CAMERA AT 

HER// 
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-L-LYING 
ASA 
PSYCHIC 
MEDIUM? 
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SOME OF 
THOSE 
WOUNDS 
WERE 
INFLICTED 
BY YOUR 















































CLOSE IN 
ON THE 
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YOUuP 
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ISN’'TLH! 
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BECAUSE 
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THAT YOU, 
YOURSELF, 
ARE SOME- 
HOW 
POLLUTEDP 
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SAN AND HER 














MOTHER OFF 

















IF THIS GETS 
ANY WORSE, I 
WON'T BE ABLE 
TO FALL BACK 
ON THE “IT'S 
FIN ACCIDENT” 
EXCUSE ANY- 


THE SCREEN/ 








GETTING 
COMPLAINTS 
FROM THE 
SPONSOR/ 
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-SOTHE ONHER 
STAFF AT THE OWN... 
STATION 
HAD HER TRANS- 
PORTED TOR 
HOSPITAL. 


(\) ABLE TO GET 
INTOTHS = Hh 
| sHop, HUH i") BY 
i i) 
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Ke 














IT WAS 
SNOWING 

ON THE DAY I 
MARRIED YOUR 
FATHER, AND IT 
LOOKED LIKE 
MILLIONS OF TINY 
FEATHERS WERE 
FALLING TO THE 








I Always 
WANTED TO 
NAME YOU 
KOHANE. 


























IT BIDE 





















I WISHED 
FOR ALITTLE 
GIRL WHO 
WOULD BE 
AS PRETTY 
AS THE 
SNOW WAS 








THAT DAY. 
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IF YOU WISH 


YOUR WISH WiLL |" 
COME TRUE! 














116 





TT TT 
nT | 
Nig 
see 


mT 
Wily 
i 
ae 


GAN TO hy | 
AT i | 

| id a il j tI J 
Helin ! LZ | 


| 


















































































































































































































































ed [el Se 
==} 

SS SI 

=i 

F i 
== | 

=! 





























































































































































































































































































































































































































































































































































































































































































































TO BE BURIED 
BY THAT BLACK 


| THING ANYMORE... |i 
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THE SAME WISH, IT fill 
} WILL BE GRANTED. ! 
AS HOW 
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IF ONE 
WISHES FOR 
REVENGE, 
BEFORE YOU 
KNOW IT, A 


HURT AS BAD 
AS THE ONE 
WISHED FOR 
WILL COME 
UPON THE 
WISHER. 


REVENGE ON 
THE MAN WHO 
LEFT HER. 








++eAIND 
KEPT ON 


a cee 


BROUGHT 
THE EVENTS: 
OF TODAY 
UPON 
HERSELF. 


«- CAUGHT 
UP IN THE 
UNHAPPINESS 
THAT RESULTED 
FROM HER 
WISHING. 
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AND THE 
SITUATION 
GOT WORSE 
AND WORSE. 


HER MOTHER 
TO REALIZE 
WHAT SHE 
WRS DOING. 










































































































































































































































































































































































































































































































































































T BELIEVE 
THAT 


KOHANE- 
CHAN WAS 
WAITING. 

























































































































































































































































































































































































..- ABOUT 

THE PEOPLE 
“CLOSE” ny 
TO YOU. | 


Ik | | iL J | PERHAPS 
| | | M \ SHE BEGAN 
> Bi 
i i | N\\ 
4 LW 
= ial 
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INSIDE 
THE RICE 
BALLS... 
T’VE GOT 
SALMON, 





WEREN'T 
YOU SUP- 
POSED TO 
HAVE RUN 





41 HOW MANY 
RICE BALLS 
CAN YOU 


IF I HAD 
RUN, HER BLOWS 
WOULD HAVE BEEN 
AIMED AT KOHANE- 
CHAN. 
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GRILLED 
TARAKO 
AND TORI- 


YOU COULD 
HAVE TAKEN 
THE GIRL 
AND RUN. 





HAVE ANY 
TORI- 
SOBORO 
MADE UP. 


EVEN SO, 
WHY DID IT 
HAVE TO BE 
YOU SHE HITP 


BUT I DON’T 
THINK ANYBODY 
COULD HAVE 
STOPPED THAT 
MOTHER FROM 
HITTING 
SOMEONE. 


HAVE 
IRWJAKO. 
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{ LET'S SAY SHE 
a ae HIT SOMEONE 
ELSE THERE. 











le la 
IT COULD 
END UP AS A 
BATTERY CASE 
AGAINST HER. 






























































































































































THAT WOULD 
ONLY MAKE 
KOHANE-CHAN 
SADDER. 








WHEN SHE 

SEES YOU 

GETTING 
BEATEN 


+ YOU DONT 
THINK THAT 
WOULD MAKE D 
HER SAD? ‘ || | LEEK MAKE IT 
MISO. SIX RICE 
BALLS. 
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BUT I ALSO DION‘T 
WANT KOHANE-CHAN 
TO EXPERIENCE AN EVEN 
WORSE SITUATION FOR 
HER MOTHER THAN 
IT ALREADY IS. 
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BESIDES. 
NO MATTER 
WHAT SHE 
TRIED TO 
BbOTO 

ME... 








PLIT IN SOME 
GRILLED FISH. . IT SEEMS 
OH, ANP DEEP- | YOU HIT IT IN 
FRIED TOFU. } A BAD SPOT 





I'M ONLY 
MPKING YOU 
RICE BALLS 
BECAUSE I'M 
HERE ANYWAY 
MAKING 
BREAKFAST 
FOR YUKO- 


SAN AND 


KOHFINE~ 



























HOW MANY \ 
DO YOU THINK | 
YOU CAN EAT 
THIS EARLY IN 
THE MORNING? 
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i ; \ 1 \\ 
TH \\ ) . 
: Ni I \ Se es 
AGNES WES 
a3 THAT MISSING “—— 
' f t 





Bay 


ANYTHING 
CHANGE WHAT 
HAPPENED IN 
YOUR FAMILY. 


















.. PEOPLE 






















PEOPLE LIVING MIXING AND 
REVOLVING 
; ALONGSIDE Peas 
eS EACH OTHER AND ee 


INFLUENCING 
; EACH OTHER. 
ast’ _EVENIN 

; THE MOST 
TRIVIAL OF | 
MEETINGS... | 





Pie 


ONE 
CHANGES, 
BODY AND 
SOUL, 











IT IS BECAUSE 
| / YOUHAVE SUCH 
|_| PAINFUL MEMORIES 
ULL 


RECOGNIZE TRUE 


AND T’M SURE 
YOULL BE ABLE A 
TO TEACH THAT C 
UNDERSTANDING | ¢” : 
TO YOUR MOTHER. fr 7 


Ly 
y / , 
lem 
ASLONG AS 7 4 
YOU BELIEVE 
THAT YOU CAN. | 
: e Zo 
f {7 
a 
3 











YOU 
IFYOU’RE pave AN { iF 


EVERINANY pppep 


VE REALLY 
CAUSED ALOT 
OF PROBLEMS 
FOR KIMIHIRO- / 

KUN. 















PEOPLE 
CHANGE 
WHEN 
THEY'RE 
AROUND 
OTHERS. 


WATANLKI 
CHANGED AS 
WELL AFTER 

HE MET YOU 


YOUR 
RELATIONSHIP | 
ISN’T SIMPLY 
ONE-SIDED 
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THE POWER 
OF SAKURA’S 
FEATHERS IS 
BEING ABLE 
TO PROTECT 
THE ONES 
YOU LOVE. 
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KOHANE- IT WASN'T 
CHAN HAD THE HER ENTIRE 
POTENTIAL TO POWER, 
SEE WHAT SHE 

SAW FROM THE 
BEGINNING, 


AND FOR 
THAT VERY 
REASON, 
HER POWERS 
AND SOUL 


BLT SHE NEVER 
HAD THE POWER 
TO EXORCIZE 


AIRE VERY: SPIRITS. 


SIMILAR TO 
WATANUKI‘S, 


INFLUENCE OF 
THE FEATHER: 
GAVE HER THE 
POWER TO 
PERFORM 
EXORCISMS. 





+ DOESN'T 
THE POINT AT 
WHICH KOHANE 
WAS GIVEN 
HER POWER... 








THAT SPACE 


ve 
/ | | (4 i DOES IT MEAN 
nN as 

£ 
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7 3y = : = 
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| | 
bs 4\ "t 
ii 











Ms. f \\ 
eMIN 


























































































































. ai, ee 
Mes 
me ee Cet 

























































































THIS AND 





THE MEMORY 
IS NOW SEALED 
INSIDE THIS 
DEVICE. 

















rhrge _ —— 

eeen8ses -——— 
SQ6Q95FD « So 
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A 
MEMORY 
OF WATA- 






NUKI’S. 
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NTT | 






.--PRID THE 









PRICE OF HIS = Wi 
MEMORIES < 
IN ORDER TO y] 
VE WIS 7 
ee Ct wee 
BEFORE THIS 
YOUNG GIRL 


CAME INTO THE 

|...HE DOESN'T 

REMEMBER THE 
NAMES OF HIS 
PARENTS, OR 

| INDEED, ANY OF 

HIS OWN PAST. 














tLe 








| THE SAKE 
| OF TWO 
FUTURES. 




















+++ THAT TIME 
WILL FINALLY 
ARRIVE. 








I RECEIVED 
Em} ONLY YOUR 
" POWER TO 
EXORCISE. 


PERHAPS YOUR 
BODy ISN’T THE SAME 
AS WATANUKI’S, IN THAT 
YOU DO NOT ATTRACT 
SPIRITS. 


} 
i “ee 

f \y {7 

Z fae 
AND THOSE OF THE GOLA \ “an V 
SPIRIT WORLD NOW J 7S ' A 
HFIVE A CONNECTION Z if ih : 

THAT CANNOT BE 


HOWEVER, YOU 














DO You 
FEEL SICK ARE YOU 
ATALLP HURT ANY- 
WHEREP 


¥ ris 
TuustHap fA ( 
MY WISH 
GRANTED. 




































































































































































TO AVOID ONE 
OF THOSE 
DANGEROUS 
SPIRITS, BUT 
IT STILL KEEPS 
COMING 
AFTER YOU... 




















MOKONA’S 
GOING TO EAT 
FIFTEEN OF THEM/ | | Sit 








ay 
4, q iN 
pont «| 
ORDER SI4 
AROUND! 
Fait. 





Translation Notes 


Japanese is a tricky language for most Westerners, and translation 
is often more art than science. For your edification and reading 
pleasure, here are notes on some of the places where we could have 
gone ina different direction or where a Japanese cultural reference 
is used. 


Page 10, Benté 

As explained in previous notes, benté is a boxed 
Junch. In its most traditional form, the meal is 
decorated with foods cut into shapes to make it 
pleasing to the eye as well as delicious. 













YOU'RE NOT 
PLAYING THE 
ANGRY GLY 


Page 13, Angry Guy (Tsukkomi) TORAY: 


As described in the notes for volume 6, 
a standard comedy two-man act called 
manzai is made up of the angry guy 
(taukkom) and the dumb guy (boké). As 
the angry guy, Watanuk: is constantly 
snapping at Démeki. 
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Page 15, Cream Crab- 
cake Croquettes 


Croquettes (pronounced kurokke 
in Japanese) are fried potato 
patties with all sorts of different 
foods that can be added or 
substituted for flavoring. Cream 
crab-cake croquettes have a 
crunchy breaded outside anda 
crab-based cream sauce filling. 
They are a little hard to eat, since 
the sauce is a bit more liquid 
than most croquette fillings, but 
certainly delicious. 





ON TOP OF 


THAT, I DON'T 
SEE ANYONE 
HERE TO 
WHERE ISTHE GREET US/ 
DIRECTORP 
FIND THE PLD, 


Toor! 
























FOR 
TODAY'S 
LUNCH, I 

MADE CREAM 
CRAB-CAKE 
CROQUETTES/ 


IT LOVE CREAM 
CROQUETTES/ 








Page 44, TV Station 
greetings, A.D. 

Reportedly, a television station's 
director and assistant director 
(called A.D. in both Japan and in 
the West) are expected to come 
to the guest's dressing room with 
a greeting—usually filled with 
flattery about how important the 
guest 1s to the show. In many 
cases, the quality of greeting 
can indicate a person's standing 
on the show. The fact that the 


director and A.D. have not come to Kohane's dressing room 1s a hint 
at how precarious her position is on the show. 
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HOW HER 
HUSBAND 
ABANDONED 

THEM. AND 
WHO CRN 
BLAME HiM? 





















I READ ALL 
ABOUT IT IN 
THE WEEKLY 
MAGAZINES. 








Page 63, 
Weekly 
magazines 

The United States 
has its tabloids 

and Japan has its 
weeklies. Some of 
the weeklies print 
only hard news, but 
most dabble or even 
wallow in celebrity 
scandal, stories of 
the supernatural, 


salacious photos, and any other trick possible to attract readers. 
Due to Japan's train-based commuter culture and magazine kiosks 
at almost every station, it can be a very lucrative endeavor. 


Page 88, Put her mother on camera 


As with most Western non-news shows, the 
producers must have a signed waiver to put 


anyone on camera. Most of a celebrity's troupe 
(manager, agent, etc.)—and 1n this case, a stage 
mother—are not signed to appear on camera. But 
since this 18 a live broadcast, the director wants 


Kohane’s mother on camera to help improve 


the show's ratings, and his way around the lack 


of a waiver is to make the shot appear like an 


accident. 
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Page 115, Kohane 


As Kohane told Watanuki in 


volume 9, her name means 


“small feather” (or “feathers"). 
The significance of this name ts MIELIONS OT sLINT, 
revealed only in this volume. 










HOW MANY 
RICE BALLS 
CAN YOU 
EAT? 




















IT WAS 
SNOWING 
ON THE DAY I 
MARRIED YOUR 
FATHER, AND IT 
LOOKED LIKE 


FEATHERS WERE 
FALLING TO THE 
GROUND, 





Page 136, Rice balls 


O-nigiri, often translated to “rice 
balls” in English, are foods that are 
especially made as an easy meal to 
transport and eat with one’s fingers. 
The “standard” rice ball 1s a lump 

of rice about three inches high and 
about two inches thick formed into 

a triangular shape. It often has a 
rectangular piece of dried seaweed 
wrapped around one of the triangle’s 
sides as a place to hold the ball, and 
buried in its center is a pickled plum 
(umeboshi) that not only gives the rice 
ball a sharp taste to contrast with the 
rice, but also helps to preserve the rice 


ball without refrigeration. However, rice balls are popular in Japan, 
and there are as many recipe variations as there are cooks. Some of 
the variations suggested by Démeki are possible replacements for 


the pickled plum. 
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Page 136, Ikura 

Ikura are salmon eggs. They are most commonly found as a topping 
in high-quality sushi dishes, but they are used in many other 
Japanese dishes as well. [kura 1s very popular with the Japanese. 


Page 137, Tarako, Tori-Soboro, and Irijako 

Tarako 1s cod eggs, and has a reputation for being a very spicy 
flavoring. Tori-soboro is a kind of minced chicken that is often mixed 
into tofu-based dishes or other sauces to give them a meaty texture, 
Trijako are tiny fish that are pan-fried in oi] to a crispy dryness. 
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| COULD ONLY 
DO IT BECALISE 
YOU ARE A 
VERY GOOD 
TEACHER, 
N KIMIHIRO-KUN, 


NO, IT’S 
BECAUSE 
YOU'RE A 

DEXTEROUS 
YOUNG LADY, 


IT SEEMS THAT 
BOTH OF YOU 
ARE GOOD 
CHILDREN, 











VM AMAZED 
AT HOW MUCH Es DOESN’T 
YOU CAN DO IN é THAT LOOK 
SUCH A SHORT SZ _\ DELICIOUS? 
AMOUNT OF 


wn KOHANE- 


Nw, 


VM TOLD 
IT’S CALLED 
SPINACH AND 
MEATBALLS 
FUIKUME-NI. 







































































































































































































































































































































































































































































































































































































































































































































































THERE WASN’T WAS 
ANY NEED TO INVITED 
INVITE A CREEP 4 
LIKE HIM/ RIGHT, 
KOHANE-CHAN? 


I WANTED 
TO SEE 


SHIZUKA- 











“CRUNCH, 
CRUNCH, 
CRUNCH// YOU 
EAT SEMBEI 
LIKE YOU'RE 
SOME SORT 
OF GERBIL OR 
SOMETHING/! 





| WANTED 
HIM TO 
HAVE 
SOME OF 
THE FOOD 
IWAS 
MAKING. 





0 
oe is OH, SHUT URE 
cau 

d 


IN ANY 
an THE NAME 
SHIZUKA-KUN CASE 
‘\ 18100 GooP 





WHY DO ALL WOMEN 
MAKE THAT SAME 
MISTAKE?! 





FOR YOU, 
SINCE YOU'RE 
NOTHING 
MORE THAN A 
DOMEKI! 


JUST NOW! 
YOU JUST 
SAID THE 
WORD 
“CRUNCH,” 






THEY’RE 
SUCH 
GOOD 
FRIENDS. 

















IT WOULDN’T 
MEAN YOU DID 
ANYTHING FOR 
YOUR MOTHER 
DIRECTLY. 


EVEN IF YOU 
LOST YOUR 
POWERS. 
EVEN IF YOU 
CALMED THE 
RUMORS... 























THE ONLY 
ONE 
WHO CAN 












THE ONLY 

THING CAN \f 

DOFOR 

THE PRICE 

1AM PRID 

1S CHANGE 
THE 


Ay - 

















OUTSIDE. 






































SHE WILL NOT 
SIMPLY KNOW, 
I 


UNDERSTAND. 















ALONE... 
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a WS 
Kes ¥ 


aga 
E@%acy 


















































BLIT IF THAT 
HAPPENED.,.YOU 
MEAN |’D HAVE 
TO GO TO HIS 
HOUSE IF | JUST 
WANT TO SEE 
KOHANE-CHANPY 


THAT WOLLD 
HAVE BEEN 
A GOOD 
IDER IF YOUR 
GRANDFATHER 
WERE STILL 
ALIVE, BLT... 











EHH?! 













































2 








ww | THINK IT WOULD BE 
BETTER IF YOU WERE 
ABLE TO BECOME MORE 
ADEPT AT LISING YOUR | 
POWER WHILE YOU WAIT 
FOR YOUR MOTHER. 














oe THEN WE 

SHOULD 
TRY 

ASKING 


HER. 















IF THAT 
IS THE 
CASE... 
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TAUGHT ME 
SO MUCH... 


AND 
|u4HAVEN’T 
BEEN ABLE 

TODO 


AND I'VE 
LEARNED 
TECHNIQUES TO 
SEE PATHS IN 
PEOPLE AND THE 
STARS. 


«WITH ME 
COMING 
TO LIVE 
WITH YOU 
LIKE THIS... 





VE DONE MANY 
DIFFERENT 
READINGS IN 
MY TIME. 








HOWEVER, IF 
YOU ARE ABLE 
TO LEARN 
WHAT | TERCH 
AND CARRY 
ON FOR ME... 


1 THEN IT 
WON'T 
BE AN 

ENDING. 





WERE | 
TO PASS 
ON, THAT 

WOULD BE 
THE END. 
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YOU AND 

| HAVE A 
CONNECTION 
THAT WILL 
CONTINUE ON 



















AND 

THERE IS 

NOTHING 
IN THE 
WORLD 





MAKES ME 
HAPPIER. 








































































































































































































/ OH, DEAR/ HERE YOU 
WENT TO ALL THE 
WORK OF MAKING 
THIS WONDERFUL 
MEAL AND IT’S 
GETTING COLD. 










NOW, NOW/ | 
WOULDN’T CALL 
IT *A TASTE 
FOR LIQUOR”! 
AFTER ALL, | CAN 
HARDLY DRINK 
FOUR SHO-SIZE 
BOTTLES* INAN 
EVENING. 


*{SHO-SIZE BOTTLE = 
APPROX. 18 LITERS. 





WN 





THATS PRETTY 
STRAIGHT- 
FORWARD FOR [4 
SOMEBODY 
WHO'S: x4 
UNDERAGE! 
~R xX 
\v 


“a 





















| HEARD 
YOU HAVE A 
TASTE FOR 
LIQUOR. 



















THAT SINCE HE’S oper 
MEANS WE'LL = BROUGHT SHE CAN'T DRINK 
HAVE TO OUT THE FOUR BOTTLES, 





THEYRE IN 
THE BACK 
ROOM ON 












BREAK OUT GOOD be tsi! 
A SHELF, 
H THEGOOD LIQUOR. TRIN Re 








GLASSES. SOnrse? 





yOu! GO 
GET SOME 
EXERCISE/ 
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(RECALL 
SEEING 
ITOLD YOU, THATBOY] Z|) 
*THERE’S BEFORE... 
A FRIEND 
OF YOURS 
WHO YOU 
ALWAYS GET 









INTO FIGHTS 
WITH,” 
DIDN'T IP 





YOU ARE 
GOOD 
FRIENDS /| 
Now. 


|_| ar 
=a a 
ie 














TO HAVE 
BECOME 
FRIENDS 
WITH THAT 
Boy... 


«MEANS THAT 
YOU HAVE 
CHANGED, 

KIMIHIRO-KUN. 
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THE ARST 
TIME OUR 
EYES MET 
ON THE 
wHE CAME STAIRCASE... 
AT ME, 
SPOILING 


FORA 
FAGHT. 


WHEN DID 
YOU BECOME 
FRIENDS? 
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| HEARD 
THAT YOU 
WEREN'T 
REALLY 
FRIENDS AT 


YOU AND 
KIMIHIRO- 


THAT YOU 
ALWAYS: 
FOUGHT 

WHEN YOU 

FIRST MET. 








«THE MOMENT 
HE SAW YOU, 
HE SUDDENLY 

GOT ANGRY 
AND HIS LEGS 
MOVED ON 
THEIR OWN. 














yOKO-SAN 
FORCED 





HE MIGHT 
STILL TRY 


\) BORROWING 
KICK THE } MY FRMILY’S 
MOMENT HE ‘(] TEMPLE FOR 
SEES ME. (NY THE HUNDRED 
roar / \}. GHOST sTORY 
prot \ FESTIVAL. 














Wh al il 
/ 

: A 

) 

| Y 


AND YOU, 
SHIZUIKA- 
KUNP 


i 
I 
| 


| 










| DOUBT HE 
THINKS WE’RE 
FRIENDS EVEN 





WHAT 
DO YOU 
THINK OF 


KIMIHIRO- 
KUN? 
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HE MAKES 
TOO MUCH 
NOISE. 


| FIGURED 
THAT HE 
DIDN'T 

WANT TO 

CHANGE. 


AND | HAD 
NO REAL 
REASON 

TO 
INVOLVE 

MYSELF IN 

HIS LIFE. 





AROUND THE 
TIME OF THE 
HUNDRED 
GHOST STORY 
FESTIVAL 


But 
THOUGHT 
NOTHING 

WOULD 
CHANGE 


IF YOU THOUGHT 
THAT, THEN WHY 
DID YOU DECIDE 
TO KEEP HANGING 
AROUND 
KIMIHIRO-KUN? 






































































































































































































































































































































































































































































































































































































































































































































































































































BUTI ALSO 
THOUGHT 


THAT THERE 
WAS A 


DIFFERENCE. 











THE FIRST TIME 
| MET HIM, | 
KNEW THAT 
KIMIHIRO- 

KUN WAS 
SOMEONE 
MUCH LIKE ME. 

































































& vx = 
Fe = ‘ we 
: : 
a ; “ 
“ 
% Q I WAS ALL 
ee: ALONE, BLIT. 
ws q || 
Bl 
4 a i & 
la 
4 a 
6 wKIMIHIRO- —\\"> 
{ KUNWASN’T. | 
a | MG 
y 5 





















































HE MAY HAVE 
BEEN ALONE 
ON THAT 
RAINY DAY 
OF YOURS... 


212 











a i ll 








eZ2 


i satan | 
a Ml 





































































































































































































































































































































































































z= 
ae 
ain 





AM 
a Hil 
RMA 
Mh il 
] H 
wth i 
aN Ma 



































KEEP IT FOR 


SOMETHING 

P THAT WILL 
HAPPEN IN 

THE FUTURE. 















































CARE OF 


| KIMIHIRO- 


KUN... 

















PLEASEP ff) 























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































THANK 


you 
} FOR THE 
MW DELICIOUS 


SHIZUKA-KUNE 
THEN HLL HAVE ainered 
SOME AWAMORI FOR LIQUOR 


YOURSELF! 
NEXT TIME 
WE'LL HAVE TO 


BREAK OUT THANK 
YOU FOR 
TREATING 
ME TO SOME 
\\\ WONDERFUL 

\ LIQUOR, 


















THIS IS 
FOR YIKO- 
SAN AND 
MOKONAF- 
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COME AND AFTER ALL, 


TEACH ME TWAS 
AGAIN. £ REALLY 


DELICIOUS! 


AND IF HE AND | 
WERE THE ONLY 
ONES TO EAT 
SOMETHING THAT 
GOOD, I'D NEVER 
BE ABLE TO FACE 
YOKO-SAN AFTER 
THAT. 


OR MOKONA, 
FOR THAT 








WE'LL GET 
YOU GOOD 
ENOUGH SO. 
THAT YOU 
CAN COOK 
SOMETHING. 
FOR YOUR 
MOTHER: 
TOO. 





<S a, 











vM 











| THE FORTUNE- SURPRISED 
TELLER AND THAT THAT 
KOHANE-CHAN GIRLS 
= TALKED AND MOTHER 
TALKED TO AGREED TO 
HER UNTIL SHE /' LIVE AWAY 





AGREED. - FROM HER. 











KOHANE- 
CHAN HAS 
REALLY 
STARTED TO 
SMILE A LOT/ 












































































































IT TOOK 

4 DAYS 
UNTIL THAT 

HAPPENED, 









IN THE END, 
SHE SAID 
NOTHING 

AND 

JUST LET 









WAS 
WORRIED 
ABOUT 
THE FACT 
THAT SHE 
GAVE THE 
BALLOON 


TO HER 
MOTHER. 











Mm | 


ml 
| nN 


STL ay 
ae ii 
I ili 































































































IT 
Mm i; 








THAT'S WHY 
| THINK HER 
MOTHER 
WILL 
CHANGE 








Mj 













































NOW THAT 
KOHANE- 
CHAN HAS 
GONE 
THROUGH 
SUCH 
CHANGES 
HERSELF, 



























BECAUSE 
SHE... 














SHE'S 
FREE TO 
GIVE IT TO 
WHOEVER 
‘SHE WANTS. 
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THAT 
BALLOON 
BELONGS 

TO KOHANE- 
CHAN NOW. 





SHE SAID 
THAT IF YOU 
HAD THE 
BALLOON... 


YOU MAY 
BEABLE 
TO USE IT 
IN CASE 
SOMETHING 
EVER 
HAPPENED 
TO YOu. 


































































































226 


227 


ww SHOULDN'T | 
BE HERE. 













































































































































































































































































«SOMEHOW 
| THINK IT’S. 
DIFFERENT. 


VE BEEN 
THINKING 
FORA 
LONG 
TIME THAT | 
REALLY... 


| THOUGHT 

THAT IT WAS 
BECALISE BOTH 
OF MY PARENTS 

WERE DEAD 
AND | WAS THE 
ONLY ONE LEFT 
BEHIND, BLT... 





HOWISIT. |_- 
DIFFERENT? | 


































































































YOU SEE, 


I DON’T 
REMEMBER. 







































































































































































swEVEN IF 
| DON’T 
REMEMBER... 















































































































































































































































































































































































































































































































































































































































































































































































































































TT MEANS 
WHAT | 
SAID. 
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YOU'RE 
THINKING THAT 
YOU/RE ISUDDENLY 

GOING TO SPOLITED 
SAY | HIT MY SOMETHING 


HEAD AND WEIRD, AREN'T 
HIT IT HARD 









NO 
MATTER 
WHAT 
HAPPENS. 
YOu 
WON'T 
CHANGE? 
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' N 
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YOURE THE 
ONE WHO 
SUDDENLY 
STOPPED 
WALKING// 


BESIDES, 
YOUR 
HOUSE 
IS IN THE 
OPPOSITE 
DIRECTION, 
RIGHTP! 














MAKING A 
DELIVERY, 
AREN’T 








WE'RE 








wep 











YOU 


K 
‘ 
Seats ; \; SECOND! 


YOURE NOT 
PLANNING ON 
GOING TO 
YLIKO-SAN’S TO 
ERT KOHANE’S 
COOKING 
AGAIN, ARE 


| KNEW 
THAT WAS 
WHAT 
YOU WERE 
ABFTERI 


a | aes 
aes |S 


| 
er 





QUESTION 
1S WHETHER 
YOKO is 
HERE TODAY 





Y-YOU'RE 
RIGHT. YOU 
_MAY BE 
DOMEKI, BUT 
AFTER EATING 
ALL THAT, 
EVEN YOU 
WOULDN'T... 


WHY DO | PUT 
UP WITH THIS 
BOTTOMLESS 
PIT WITH AN 
IRON-MASK 
FACEP! 












| WE'RE ALL 
READY 


AND 
WAITING! 





WE'VE BEEN 
WAITING 
FOREVER FOR 
WATANUKI TO 
ARRIVE WITH 
DELICIOUS 
FOOD, AND 


ALL WE COULD 
SRY WAS “IS 
HE HERE YETP 

IS HE HERE 





THINK OF 
ABSOLUTELY 
NOTHING BLT 
LL GET THE GO TAKE FOSDIENG 
SERVING THE FOOD RCE DONA 
DISHES READY. , INSIDE. 





ye 
ac 
J CRN BELIEVE HOW 


, MUCH LIQUOR IS DOWNED 
JN THIS HOUSE! 
st 
a fA 











y 











BUT SINCE 
KOHANE-CHAN 
WENT TO ALi THE 
TROUBLE OF FIXING 









yOKO SAID HA 
SOMETHING. Ht 










































































































































































































































































































































































THAT THERE 
WERE TWO 
KINDS OF 

MEMORY... 














































































LISTEN... 






ie] 

































































lb \ 
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MEMORY 
OF THE 
MIND AND 
MEMORY OF 
THE BODY. 


NATURALLY 
THE MIND‘S 
MEMORY IS VERY 
IMPORTANT. BLIT 


THE BODY'S 
MEMORY IS 
ALSO CRUCIAL... 
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BECAUSE AT 
TIMES, THE 
MIND MIGHT 
FORGET 
SOMETHING, 
BUT THE 
BODY WILL 
REMEMBER. 
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SHE SEEMS 
LIKE A NICE 
Zz PERSON WITH 
AGREAT 
SMILE. 


BUT THE 

MAJORITY OF 

PEOPLE WHO 
COME INTO 
THIS SHOP 
HAVE VERY 





STRANGE 
WISHES, HUH? 



























COURSE 
I'M WILLING 
TO PAY 







COOKING 
LESSONS/ 






YOKO TEACH = 
SOMEONE : 
TO COOKP 





GRANTED 


























YEAH THIS 
IS REALLY 
DELICIOUS! 


KOHANE 
Is 


AMAZING! 








KOHANE- 





AFTER ALL, 
KOHANE-CHAN 
HAS GOTTEN 






SO SKILLED 
AT COOKING 
UNDER YOUR 
TUTELAGE. 







THEN THAT 
WOMAN 
WILL BE 

YOUR 


SECOND 
STUDENT. 





, WATANUKIS 


WE'RE OUT 
OF LIQUOR! 



































































































GO BRING THE 
GENMAI SAKE// 
BRING IT CHILLED/ 
ABOUT TEN BOTTLES 
SHOULD DO/ 






































S\ 


yt 









































IT LOOKS LIKE 
YOU'VE GOTTEN 
USED TO ALOT 


MORE THAN 
JUST THAT. 
\ 


NOT JUST 
THAT, 
YOU'VE 
MOVED 
FORWARD 




















































































































































































































YOu 
ARENT 
SHOCKED 
AT SEEING 
ME 
ANYMORE. 


"MOVED 
FORWARD*? 


IT LOOKS 
LIKE I'VE 
GOTTEN 
USED TO 

It. 


YOUVE 
CHANGED 
QUITE A 





YOU'VE 


. BECOME 
INVOLVED 
WITH AL 
| LOT OF 
PEOPLE AND 
CONTINUED 
ESPECIALLY YOUR 
UNDER THE FORWARD 
STRONG MOVEMENT. 
SENSITIVITIES 
OF ONE 
PERSON 


A 
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CAN SAY 
THAT ONE 
IS GOOD 
AND ONE 
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YOUMEN | 
YIKO-SAN’S 
INFLUENCEP 































































































































































































YOURE 
NOT BEING 
FORCED 
TO, EITHER. 
THIS IS A 
RORD OF 
YOUR OWN 


CHOOSING. 





YOURE 
TRYING TO 
GO DOWN 

AVERY 

LARGE 

RORD. 
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YOU DON’T 
HAVE TO 
FULLY RLARGE 
Bi\ UNDERSTAND RORD... 
. Tr 


CHOICE IS 
RALRERDY 
MADE. 


NORMALLY 
PEOPLE 
DON’T EVEN 
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BECAUSE IT 
1S THEN THAT 
THE RESLILTS 
OF THAT 
DECISION 
BECOME A 
REALITY. 


mm SINCE 
we’RE HERE, 
DO YOU 
HAVE ANY 
INTERESTING 
STORIES 
FOR MEP 


IT’S LATER 
WHEN YOU 
REALIZE 
WHAT IT 
was YOU 
CHOSE. 
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IT’S MORE 
LIKE HIS 
STOMACH HAS 
R POCKET INTO 
THE FOURTH 
DIMENSION! 


IT’S LIKE, 
IF IT’S 
AT ALL 
EDIBLE, 

THEN HE’ LL 
EAT / 


THE ONLY 
THINGS 
HE WILL 

EVER PUT 

IN HIS 

MOUTH... 


w ARE 
THINGS HE 
CAN FEEL 


OF. 


so 
SHIZUKA’S A 
GOURMANDP 


HE CAN ERT 
EVERYTHING 
INRA HUGE 
FOUR-LEVEL 
BENTO BOX 
WITHOUT 


HE DRINKS 
SAKE, BUT cg 


HE ALSO 
NEVER 
SAYS 
NO TO 
ANYTHING 
SWEETS 


VM SURE 
THAT'S 
ONLY 
BECAUSE 
YOU'RE 
SUCHRA 
GOOD 
COOK. 





= ES —=—S ('S TRUE. | 
HE WOULD Doc USED TO TAKE 
KNOW THAT : HIM TO ALL OF 
THE PLACES —— : My FAVORITE 
1 TOOK HIM EATERIES. 
HAD FOOD 
THAT TASTED 

soon... 


«BUT FROM 
THE START, 
HE WOLILD 

EAT ONLY 

WHAT HE FELT 

LIKE EATING. 


SO YOU'RE 
SAYING 
HE WAS 
A FUSSY 
EATER? 
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HE WOULD | , 
|, PUT NOTHING |). 
| INHIS MOUTH ||| ——_ 
|| OTHER THAN | ts 
THAT WHICH | ee 
HE FELT HE j Ca 
UNDERSTOOD. f | y > 
/ A qt 
| yy) F 
a a 
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| if | | iN fa ", 
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WHEN YOU 


SAY *FELT HE 
UNDERSTOOD". 















































































































































WHAT ARE 
YOU DOING 
SLEEPING IN 
APLACE LIKE = j_. 
THIS, IDIOT! /= 4 








AND DON’T 
OPEN 
THAT UNTIL 
HIMAWARI- 
CHAN GETS 
HERES 





YOURE 
NOT 
LISTENING 
AGAIN, ARE 
your! 


NOTHING. 
YOU WERE 
HAVING 


IF 
INTERRUPTED, 
iT WOULD 


BE LIKE 
BREAKING LP 
ATEAM. 
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i 


i 


) 
i 


YOU TWO HIMAWAIRI- 


YOURE ARE SO 
i. CHAN! 


TALKING TO THIS 
GUY 16 REALLY NO 


RH 
IWISH vi 
HAD ue 
SEEN a 
YOUR I 


BUT IT i | 
: : COMEDY i 
WASN'T il ACT i 


AN ACT F | 


Ee ae 


—— 












































































































































IF WATANUKI 

IS DOING 

A COMEDY 
ROUTINE WITH 
DOMEKI, THEN 

DO A MANZAI ACT 

WITH MOKONAY 
WE COULD GET INTO Mil 


IF A PERSON 
WITH HIGH- 
CLASS 
TASTES LIKE 
DOMEKI 
WANTS TO 
EAT YOUR 
COOKING 
SO MUCH... 


\S THAT 
SUPPOSED 
TOBE 
HIGH-CLASS 


IF YOU CONSIDER 
THE LIQUOR HE 
BRINGS WITH HIM 
AND HIS LIKES 
AND DISLIKES 
WITH REGARD TO 
FOOD, YES, 




















































































































1S ALL 
PROOF 


NOT TO 
MENTION 
THE 





THAT HE 
EATS 
NOTHING 
THAT ISN'T 
WELL MADE. 





GIFTS HE 
BRINGS. 
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Ne CANNOT 
SEE HIMSELF 
EATING? 


ua EINY 
aeote 
DOESN'T 
BELIEVE IN. 7 


—¥ 
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w AND CAN BE 

AN EXTREMELY 
FRIGHTENING 
EXPERIENCE, 





















































































































































EATING IS 
SOMETHING 
THAT IS: 
EXTREMELY 
IMPORTANT, 

BRINGS 


EXTREME JOY... 
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Bur 1 STILL 
DON’T KNOW 
ABOLT THE MAP 
TEACHING A THAT SHE 
COMPLETE DREW FOR 
STRANGER ME SAYS IT’S 
HOW TO SOMEWHERE 


BESIDES, 
| DON'T 
EVEN 
REMEMBER 
THE TASTE 
OF MY OWN 
COOKING. 





THIS IS THE SPOT. 
NOW TURN LEFT. 











y THERE? 


WALK 
ON/ 
WALK 


ON/ 


WHATEVER 
YOU DO, 
DON’T 
COME OUT 
OF THE 
BAG/ 


WATANUKI 
IS GOING 
TO BE 
LATE! 
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EVEN WITH 
A MAP, 
WATANUKI 
CAN’T GET 
TO THE 
GORLP/ 


WELL THEN, 
WATANUKI 
ISN’T SUITABLE 
TO BECOME 
MOKONA’S 
PARTNERS 


WE'D NEVER WIN MI 
LIKE THIGE 


18 THIS WHAT 
THEY CALL A 
MANSION?! 









































I WONDER 
IF THEY 
HAVE 
SOME OF 
THE REALLY 


Gooo 
LIQUORP! 


LISTEN, YOU! 
YOU'D BETTER 
NOT GO 
STEALING 
ANY BOTTLES 
FROM PEOPLE 
YOU DON’T 

KNOW! 











THANK 
yOu sO 
MUCH FOR 
COMING 
ALL THE WAY 
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I WAS JUST 
NOTICING 
INIGA HOW BIG 


WONDERFUL yOuUR 


PLACE TOO/ we Is. 


THE SHOP 
YOU WORK 


WATANUKI 
IS ALSO 
ONE OF 
THOSE 
“ONES.” 







































































| THOUGHT | 
HEARD THE 
VOICE OF 

A PASSING 





CHILD FROM 
OUTSIDE THE 
FENCE 






















































































les WE'RE 
a HERE 
AND. TODO 
cook; COOKING, 
RIGHT? 





ty 
i 
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HOW 

was IT, 
TEACHING 
SOMEONE 
TO COOK? 


SHE ALSO IS 
ABLE TO USE 
AKNIFE WELL. 
FIND SHE 
MEASURES OUT 
INGREDIENTS 
JUST RIGHT, 
WITHOUT ANY 
ERRORS. 


| THINK SHE 

COULD DO 
JUST FINE 
WITHOUT 
MY HELP. 
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SHE DOESN'T 
MAKE DUMB 
MISTAKES LIKE 
TRYING TO 
WASH RICE 
WITH SOAP OR 
ANYTHING. 




















Ba 


TS, shag E 
Boo ae 





SHE CAN 
DOIT 
ALREADY. 

















a 





























ISN‘T THAT 
KIND OF 
DIFFICULT? 














«IT WAS BLOT 
MORE DIFFICULT 
KEEPING 
MOKONA FROM 
CHOWING DOWN 
ON THE FOOD 
THAN IT WAS 
TEACHING. 


POTATO 


NIKKORO- 


GASHIP 
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Ss T= : = 
| AFTER, YOU PLT [FIRST YOU PEEL 
THE POTATOES IN THE POTATO 
YOUTHEN, (WHEN THE AIPOT AND FILL THEN YOU SKIN OFF, 
ADD POTATOES 
imwmHwereR || || Ler isir AND THEN 
|| SUGAR  GETSOF, 
UNTIL 1S JUST INCOLD ——-YOUSLICE IT 
AND SOY YOU DRAIN 
BFRELY COVERS WATER APPROXIMATELY 
SRUCE THE WATER 
THE POTATOES. || FOR INTO EIGHTHS. 
TO THE FROM THE 
| || tHeNYouseTiT || | 
POTATOES por. || 
ON MEDIUM HEAT |) | 
IN THE POT, | 
AND BOIL ITFOR || | 
AND LET IT | 
ABOUT FIFTEEN 
COOK ON Gees 
AMEDIUM ee 
FLAME. 
lees 







































IRLMOST FORGOT! 





YOU SWISH 















THE FLAVOR OF 
THE DISH SINKS IN THE POT BACK 
PETER IT’S REMOVED ANG FORTH 
FROM THE HEAT, SO TO LET THE 
YOU SHOULD LET FLAVORING 
Alle FGoD Sir FOe ABSORB, AND 
OME ReORE BOIL OFF THE 


THAT'S 
REALLY 
AMAZING, 
is he WATANUKI- 
SHIFT 
TODAY, 
SO ILL 
HAVE TO 
LEAVE 
YOU GUYS 


NO, IT’S 
REALLY 
ERSY. 





NOT AT 
ALL? IT WAS 


NOTHING/ THANKS 
FOR 


LUNCH? 


HIMAWARI- 
CHAN, PO 
YOU LIKE 


CHIFFON 
SEE YOU, 


DOMEKI- 







































































































































































































WOULD YOU 
LIKE TO 
GO THERE 
TOGETHER: 
NEXT TIME? 





| FOUND 
ASHOP aaa 
THAT'SON | 
THE WAY TO —- 
THE HOUSE i > 
WHERE I’M 
TEACHING. 
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iM 
LOOKING 
FORWARD | 
TO Is 








DOMEKI- 
KLIN, 
YOU'RE 
COMING 
TOO, 


YOU STARVING STREET WAIF/ 
NO, YOU'RE TOO OLD TO 
BE A WHF! YOU STARVING 
HIGH-SCHOOL-AGED WAIF, 
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WHAT'S 
WRONG? 





«WAS THE 
PERSON 
YOU'RE 

TEACHING 

COOKING TO, 

WASN'T ITP 


SO IT USED 
THE SAME 
INGREDIENTS 


; IN THE SAME 
I'S TRUE THAT AMOUNTS 


| DIDN'T KNOW AND TOOK 
HOW GOOD SHE THE SAME 
WAS, SO IT’S TIME AS WHEN 
A SOMEWHAT I MAKE IT. 
SIMPLIFIED 
VERSION, BUT 
THAT SHOULDN'T 
AFFECT THE TASTE 
VERY MUCH. 





















NORMALLY 
YOU CHOW 
DOWN NO 
MATTER HOW 
MUCH I TRY TO 
STOP YOU! 






















































































































































































BUT SHE 
MADE IT 
FOLLOWING MY 
INSTRUCTIONS 
EXACTLY 


—_! 
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B y) 
KM | 
Yi ( 
» 


IN ig? 











SOR um 
Sk 
ath h Hl 


4 


Tm: 
| 
| 

























































































































































































































































































































































































































































































IWAS 
WONDERING 
IF YO! 


i] 
WOULD TRY 





AREN'T YOU 


WHO PLIFFS 
ABOLT THIS 
SUDDEN 
CHANGEP 





THESEHOPING | 
YOUCOULD | 


TasTetest 
THEMFORME. & 























THAT'S A 





DELICIOUS DIFFERENT 


AS YOUR IN IT FROM 


NORMAL WHAT | 
.\ COOKING, / ." USUALLY 


DIDN'T... 





BUT THAT 
WAS THE wPFTER — RATHER. 
FOOD 2 | THAT, HE 
THAT YOUR ag WOULDN'T 
COOKING 5 jes TOUCH IT 
STUDENT ° 
MADE, 
CORRECTP 


WOMAN 


MAY HAVE FOLLOWED MY 

PREPARED INSTRUCTIONS 

THE FOOD EXACTLY, BUT 

EXACTLY STILL, DOMEKI 

THE SAME WOULDN'T EAT 
ANY MORE 


«BUT THE 

TWO ARE 

NOT THE 
SAME. 





ICANT 
REMEMBER 
THE TASTE, SO THERE 


WAS NO 
MISTAKE! 


HER WELL/ 





THERE ARE 
OTHER 
THINGS 
ONE NEEDS. 
RIGHT? 





COOKING 
ISN’T SIMPLY 
KNOWING 
THE STEPS 
ONE GOES 
THROUGH TO 
MAKE A DISH, 





WATANUKI, 
ADD ANOTHER 


NIKKORO- 
GASHI TO OUR 


oy, YI 
Z4 
YLET ips 
ORDER 4 VA 
Wi 


LX 





YOU'RE NOT 
SUPPOSED 
TO SAY y 
THAT fi a UNBELIEVABLE 


CLITENESS/ 


ABOUT 
YOURSELF! ! 


OF YOURS?! 





BUT IT’S 


FLL TURN IT ae 


INTO NI ¥ 
JAGA SINCE | 




















































































































‘ ae il am ~ 


Bl 
ITI 


































































































HOW DID 
IT GOP 


THE POTATO 
NIKKORO- 
GASHI WE 


IT CAME OUT 


YOURRE AN BEOUTFULLY, 


EXCELLENT 


TEACHER, 
SENSE 





RAISE THE 
TEMPERATURE 
OF THE OIL 
VERY SLOWLY. 


(1S LIKE YOU 
DIDN‘T NEED 
ME TO TEACH 
YOU AT ALLS 


HOW 
ABOLIT WE 
TRY SOME 

EGG 

ROLLSP 


TODAY WE'RE 
WELL START MAKING 


es) TOFRY THEM SQUASH 


AT ALOW 
Temperpture. FSS ROLS, 


SO... 


THEY LOOK 
BEAUTIFUL! 





IM 
EARNING 
ALOT! 
































CONGRAT- 








ULATIONS / 







































































































































































| DON‘T EAT 

THE THINGS 

THAT | COOK 
MYSELF 































Ml 
















































































































































































































































































EATING 
THE FOOD 
YOU MAKE 
YOURSELF 





















































| WANT IT 










OVER 
THERES 
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| HARDLY 

SEE ANY 

SPIRITS 
THESE 


SIT ALL 
RIGHT FOR, 
YOU TO BE 
WALKING 
AROUND 
IS LATE AT 
















































































YOU EVER 
THOUGHT 


OF IT AS 
SICKENING? 






elle 















\A 
my 
Pe he 


I NEVER 
HAVE 
EITHER... 
BUT 
1 , 
| 
| 
yar > 


— = 





































































i , 
rl Uh. 
«il I — v 
| 
| 
| 


THE WOMAN 


YOU'RE 
TEACHING 


| SAID THAT? 


~~ 304 













SO | THOUGHT THAT 
INSTEAD OF JUST 
TEACHING HER THE 
BASIC RECIPE, I'D 
TEACH HER HOW TO 
FASHION THE DISH TO 
HER OWN TASTES... 






































































































































SHE EATS OUT 
AND HAS NO 


PROBLEM WITH 
FOODS OTHER 
PEOPLE FIX. 


q 


BUT WHEN 7 
SHE COOKS f 
FOOD 
HERSELF... 


> 


} 
i 
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Mi Oh LM Dy i 


‘ r 


THAT SHE’S |) 


GOING 
TO GET 


MARRIED |) 


SHE SAYS 
ITISN’T A 
PROBLEM 
WITH HER 


TASTE BUDS. 


| 
| 
| 
























































BEING ABLE 
TO ERT 
SOMETHING 
YOU MADE 
WITH YOUR 
OWN TWO 








TOUCH THE 





4 


vf 


‘ 





IF R PERSON | 
SAYS THEY 
WON'T ERT 

SOMETHING 

IF THEY 
DON'T 
KNOW WHO 





IT 
SICKENS 
HER,HMP | 

























ALITTLE WHILE 
AGO, WHEN 
YOU TRIED 

HER POTATO 
NIKKORO- 
GRSHI.. 





IDIDNT GET | 
ANY FEELING 
FOR THE 
CHARACTER 
AND HABITS 


OF THE 
PERSON 
WHO MADE 
I. 


OR 
EMOTION. 
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IT WAS A TASTE 
THAT DIDN'T 


INDICATE WHO 
MADE IT. 


BECAUSE 
IT WAS 
MADE BY 
SOMEONE 
YOU NEVER: 





































































































oh : 


iMhin 












sw EVEN IF 
THE RECIPE 
IS EXACTLY 
THE SAME, 


DIFFERENT. 














ini 
j a 






= ! i : 
fil 


y 


| 
























































































































































































































































































































































































































































- 


HL st 























aetna | 





hl 





— = 


/ 7 























































































































































ITISNT AS 
IF YOURE 
THINKING 
iT 
THROUGH. 






















| MAY NOT 
REMEMBER... 



























































































































I'S JUST THAT 
BUT THE RS YOU LIVE 
ee TO-DAY LIFE, 
YOUR BODY 
REMAINS 
SOMEWHERE ABSORBS ITS 
EXPERIENCES 
WITHIN 
ME..HUHP LITTLE BY 
-_ LivTLe. 






































































































































































































































THE 
FEELINGS OF 
SOMEONE 
WHO MADE 
THE FOOD 

FOR ME. 



































































































































































































































310 








IF 1 CAN, 

VD LIKE 

IT IF SHE 
ATE... 


o» HER OWN 
COOKING. 
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I'VE TAKEN 
ON THE 
JOB...SO 
VD LIKE 
TO SEE IT 
THROUGH. 

















hy 
“aff 
dll) 


7 





























a YOU KNEW THERE 
[1S ALL WAS RENKON 
IN THE FIND SWEET 
KITCHEN, POTATOES HERE, 
!MGOING AND THAT'S 
TOUSE x WHY YOU LED 
WHATEVER ME HERE, RIGHT, 
i : MOKONAPY 



































fl oS THIS 
FOR THE | 
BEST? 


BRINGING 
HIM TO MY 
PLACEP 
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BE BETTER 
SUITED TO 
HELP HIM? 





| 

| 

| WATANUKI AN | 

(S STILL 

MOVING : 
FORWARD, 

BUT THERE IS 
STILL SOME 

DISTANCE TO 


ss > h 
f i w 
y) fl ) 7” 
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il i | 
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y, 
Ch 


SET TAT oy ee NMRA Hh | 


= 
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nea? | 




































































































































































































































































































































































Zé 











































































































































































































































































































































































































































































































































































































































































































































































































































































































=} 1S FINE, . 
ISN‘T ITP J 



































THIS PLACE 
MUST BE 
ESPECIALLY 
PROTECTED... 





















































THE STAFF 
THAT 
WATANUKI 
FOUND 
PREVIOUSLY... 


REPLICA, 
BUT 










































































































































































































































































SAKURA 
CHAN WHO 






INHERITED = 
THEWAND = 
SPUN 
WITH THE 
wsLEFT 
aie MAGICS OF 





AS HER 
PRICE 






















































































«FOR THE 
SAKE OF 
BELOVED 
CHILDREN. 


WHAT 
«WAS WAS 
SPLIT INTO ONE. 





GAVE 
BIRTH TO 
ANOTHER 

SYAORAN. 








SYAORAN...| 


WISHED 
FOR TIME TO 
BE WOLIND 
BACKWARD, 
AND THAT... 

















SUPPOSED TO 
BE ONE, BLT ¥ 
IT SPLIT INTO ‘\ r ng it SAKURA 
\ a BROUGHT 











FOR THE 
SAKE 
OF TWO 
DIFFERENT 
PEOPLE. 























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































THE SAKE 
OF THE 
ONE WHO 
WOLLD 
RAISE IT. 








FPPEARANCES NAMES... 















SYRORAN’S 
FORM WAS 
CHANGED... | 















AND HIS 
NAME WAS: 
CHANGED... | 










THEY 
PLACED 
THEIR 
FAITH IN 
THE NAME. 
AND IT 
CONTINUED 
TO PROTECT 
THE CHILD. 






























IT IS AN 
ANCIENT 





THE CHILD 
WEARS 
KIMONO WITH 
ITS PADDING Q My Ai 1S BECAUSE 
REMOVED, BND i APRIL STIS 


WATANLIK\,.. 


THE PADDING Gass THE DAY WHEN 


ACTS ASA = i i va THE COTTON 
Bicoyso . | \ ‘ INSULATION 
PADDING, “WATR,” 
PROTECT THE fi, IS TAKEN, SNUKI? 
CHILD FROM EVIL a“ FROM WINTER 
SPIRITS AND < KIMONO TO 


DISEASES. = 1 pL AAG) convert THEM FoR 
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i 


THE CHILD‘S | 
BIRTHDAY 
(OVEN 


Ww 
WITHIN IT. My 
if Alt, 
Hl | i i \ 4 
va Halt it 
Mh | f Ht 
iil 
Hey | 
nal 
i" i f 
iil | | Hy 
a 
i A 
Hl 


i 
! BECAUSE 
||) NAMES AND 
Ht 




















































































































il 
































































































































































































































— 
soe a 
== : = 
Se SaaS x = : = 
= ~ : 
a2R= 
eS 


el 
—— 


—— 


——— 

















= 








































































































































































































| iwportant — ||| 
||), THINGS. 


I 


ion (A 


















































































































































































































































































































































































































































































































































































































































































































































































































































WIHT 
i 
| WI 

WII 
I 








———SSSSSS 


















































THIS 
PHOTOGRAPH 
} 700.. 
i 
AIS WELL i 
AS THE I} 
| TRUE NAME / 
| GIVENTO = 







































HIM BY HIS 
PARENTS 
WRITTEN 

HERE... 
















































































































































THAT IS 
THE VERY 
REASON WHY 
FEI-WANG 
DOES NOT 
KNOW HIS Eb 
LOCATION. da 





























AND THE CHILD 
REMAINS 
ALIVE AND 
UNMANIPLILATED 
BY HIM, 





ITIS AN 7 HOWEVERW. 
EXISTENCE , w THE CHILD’S 


WITHOUT A i ff EXISTENCE IS 
SURE FUTURE. CAF UNCERTAIN AND 
IN DANGER, 
































EVEN WITHOUT =—— A 
HIS MEMORY, / \_ 2 THE CHILD 
HE KNOWS k HIMSELF 
INHIS HEART & KNOWS THIS. 


AND BODY... 









IN THEIR 
OWN 
WORLD, HIS 
PARENTS 
DIED 
PROTECTING 
HIM. 














wclIN THE 
FORKED 

PATH THAT 

HE TREADS. 







AND THAT 
WAS ALL 
THE MORE > 
REASON Le 
FOR HIM TO 
FEEL THAT HE 
COULD NOT 
CONTINUE 
TO LIVE 





















— } 
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FIND LED 
HIM TO 
CHOOSE AN 
EVEN MORE 
PRINFUL 
PATH FOR 
HIMSELF. 








«DREW 
THE 
SPIRITS 















fF 
SYRORAN 
WERE THE 
ONLY ONE 
TO EXIST 

IN THAT 
WORLD... 


wu THEN 
PERHAPS 


HIS PARENTS 
WOULD NOT 


HAVE DIED. 







IF ONLY 
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(fiqils 
a utd, AN 
a ® 
Fe Tye 
TE 
i 


f 
pe 















































I 








SYHORAN 
RISKED HIS 
VERY LIFE IN 
THAT BATTLE. 














































































































































































































































































































































































































































































































am TRIED, 

FOR THE 

SAKE OF 
SYAORAN... 













































































































































































































































































































































































































in SOMEONE 
WHO WAS 











WATANUKI, 
WHOM 


SYRORAN MET DIFFERENT, 
AND YET 
ONCE MORE 
WITHOUT SHARED: 
THE SAME 


REALIZING IT... EXISTENCE. 


























AND 
WITHOUT 
BEING 
CONSCIOUS 























TRIED TO 
VANISH 
FROM 
EXISTENCE. 



































DOESN'T 
AND MaRO 


AND WE WANT 
To BE WITH 
WATANUKIS 





DIFFERENT 
PEOPLE ARE 
CONCERNED 


WATANUKI 
CAN ACCEPT 
THEIR 
CONCERNS, 


HE HAS 
CHANGED. 


















































































































































































































































































































































FEELS THE 





NOW 
THAT 
CHILD... 
WANTS 
TO EXIST 
HERE. 
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2 2 


ONS STC eet og 
> EA TT —= 
— es a el ae a a ae 


= THANK You, 
You HAVE TOLD MISTRESS, 
US SOMETHING 

= VERY IMPORTANT, ~“ 





SO WE CAN 
8€ WITH 


WATANUKL 
FROM NOW ON. 




















































































































THE 
PRESENT 
SITUATION 
YOU FIND 
YOURSELF 
IN IS 
ONE YOU 



































YOU DECIDED 
THAT IF 


SYRORAN 
HAD TO GO IT 
ALONE, YOU 


WOULD BE 
ALONE TOO, 





MEMORY WAS. 
DELIVERED 
UP AS THE 
PRICE OF A 

WISH. AND IT 

NO LONGER 
EXISTS 
WITHIN YOU, 

































































































































































PARENTS 
GAVE YOU 
INORDER 

TO PROTECT 


«CONTAINS 
A PROMISE 
MADE 
BETWEEN YOU 
AND YOUR 
PARENTS. 
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BELIEVE 
THAT THOSE 
EVENTS 
HAPPENED, 
























































EVERYTHING 
INTHEMIS J 
THE TRUTH. 














AND SO, 
SEVERAL 
OF YOUR 

MEMORIES... 


wHAVE BEEN 
PLACED 
THERE BY 
FEI-WANG’S 
MAGICS. 





KIMIHIRO 
WATANUKI... 

































































A 
PROMISE 
THAT 
THEY WiLL 
ONE DAY 
COME TO 
SEE YOU. 














































































































































































































































































































i 


| 


il | 



























































| WILL DO 
WHATEVER | 
CAN. 


BECAUSE 
I WANT 
TOBE 
HERE. 
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25 
AGREEING 

TO TEACH 

ME AGAIN 











COOKING.» 











YOu SAID 
THAT YOU 
DON’T ERT 
YOUR OWN 
COOKING 
BECAUSE 
"mS 
SICKENING. 








| 
BECAUSE 
1 KNOW.. 


«JUST HOW 
SICKENING I, 
MYSELF, AM. 





| DID THEM 
MYSELF 
sol 
REMEMBER 







THAT'S 










SINCE | LIVE 


WITHIN ALL WHAT’S SO 
THAT, (M SICKENING 
SICKENED 


EVEN MORE 








i MEAN, IF | 
] KNEW, iD 
BE EVEN 


























































































































MORE 
SICKENED. 









































| 
| 
Hl 
| 





fi il V5) 
NE | c 
_ || 
| mh Mr 
aati | ! | i 


| 














































































































Ws) 4: 











Oh 
Y 
oy SBP \ . ih P 
Z. ISI {| » by ( 
ir = < 


any 
; tw s 
Le ace YAWN = dill 
FAV ~ i aly | 
{RSS GN Aq 
PRD A 
Ox e a 
<o Z “i th ~ 295, lt 
eRe 
Shea < 







































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































LIQUOR IS 
JUST AS 
DELICIOUS 








AS 
ALWAYS. | 

























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































| TOOK THAT 
TO MEAN 
THAT THEY 

HAD PASSED 
INTO THE 
AFTERLIFE. 












































HIS PARENTS 
WENT THOUGH A 


TERRIBLE TIME AND 
ARE NO LONGER IN 
THIS WORLD, BLT... 





ll BUT WHEN 1 
HE CAME 
AGAIN TO 
My HOUSE A 
LITTLE WHILE 









































KIMIHIRO’S 
PARENTS 
AREN'T 
IN THIS 
WORLD, BLIT 
THEY ARE 
SOMEPLACE 
ELSE. 
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FEELING I 
INTERPRETED 
IT WRONG. 





THEY ARE 
WAITING 
FOR THEIR 
CHILDREN 


CHILDREN 
IN WHOM 





YOU WANTED 
TO GIVE 
WATANUKI 


THAT 
MESSAGE? 


| THOUGHT 
SO..BUT 
SINCE 
HE ISN’T 
THERE, THAT 
COULD 
ALSO BE A 


ME TO TELL 
HIM, HM? 





¥ 
£820 
=OEe 
2298 
= 

oO 


SO INSTEAD, 


PLEASE 
TELL HIM TO 


COME AND 
VISIT AGAIN 
SOMETIME 


AS PAYMENT FOR 


THE MESSAGE. 


SOON. 
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B 
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= 
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| BELIEVE 
THIS IS THE 
FIRST TIME 


WE'VE HAD A 


CHANCE TO 
MEET LIKE 


t 
aa 
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on 

(H 
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THE 
CHILDREN 
YOU HAVE 
UNDER 
YOUR 
WINGw 








/ | THAT \ | | 


INCLUDES My | \ 
GRANDSON, 
gC? =—_—_--= 


ARE 
PROCEEDING 
FORWARD BY 
THE CHOICES 


2\ MAKE 
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BLITTERFLY 


IS 
FULFILLED. 
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C4 
Sais 
Phe — 
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Translation Notes 


Japanese is a tricky language for most Westerners, and translation 
is often more art than science. For your edification and reading 
pleasure, here are notes on some of the places where we could have 


gone ina different direction or where a Japanese cultural reference 
is used. 


Page 189, Spinach and Meatballs Fukume-ni 

Fukume-ni 1s the Japanese word for mixed simmering. The veggies and 
meatballs are placed in a simmering soup, and the taste of the soup 1s 
infused through the ingredients. After one removes it from the heat and 
allows the dish to cool, then the dish may be reheated just prior to serving 
to set the favor. 


Page 190, Sembei 


Sembet is a rice-based snack “CRUNCH, 
CRUNCH, 
that 1s baked or fried to a very y eRUNCHY/ YoU 
crisp texture. They come in EAT SEMBEI 
flavors from sweet to spicy, LIKE YOURE 
d dard k 2 SOME SORT 
and are a standard snacl OF GERBIL OR 
to place on the table when 7 SOMETHING/! 





company comes to visit. If one 
is not careful, the crunch of 
sembet can be very loud. 
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Page 199, Born Chégin 
The Born Brewery (using the bon 
ee kanjt, which means “purity,” but 

wcexou| Makes use of an offcial spelling 
‘rar | of “Born”) is located in Sabe-shi 
SHRINE | city of Fukui Prefecture. It makes 
4 avery rare saké, Chégin, that has 
a very high reputation. Chégin 1s 
youmma | given to the Japanese Imperial 
Liquor family for its own use. 














Page 220, Awamori 

Awamor! ts a liquor that 1s similar to shdécht saké, but made differently. 
Both are made from rice, but while shéchii (what we normally think 

of as saké) 1s brewed, Awamori is distilled. It reportedly originated in 
Thailand, but 1t is now considered an Okinawan liquor. 


Page 248, Angry Guy 
(Tsukkomi) 

As described in the notes of 
previous volumes, a manzai 
comedy act is made up of the 
angry guy (taukkomy and the 
dumb guy (boké). As the angry 
guy, Watanuki is constantly 
snapping at Démeki. 








Page 258, Four-Level Bento Box 

Bento boxes come in all sizes from kids’ Iunch boxes to stackable 
party trays for huge parties and gatherings. The four-level bento box 
is usually a set of four lacquered boxes around nine inches square 
that are stacked together, each upper box forming the lid for the box 
beneath. These boxes can carry a surprisingly large amount of food 
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Page 263, Rakugo 

Rakugo 1s a traditional Japanese one-man 
comedy performance. A kimono-clad man 
(women rakugo performers are not unknown, 
but they are uncommon) sits on a zabuton 
cushion onstage and tells amusing stories. 
The stories tend to be longer and more 
subdued than the frenetic manzai acts or 
Western stand-up comedy. 





Page 264, Manzai, Mi 


IE WATANUKI As stated above, manzai is a two-man comedy 


IS DOING performance. This 1s one of the most popular 
A COMEDY 


Japanese stand-up comedy combinations, 
ROUTINE WITH : 
i!  DOMEKI, THEN | @nd successful manzai acts have gone on to 
(| DOAMANZAI extremely successful television and movie 


elle careers. One of the ways for a manzai act to 
SeoupeTSO*") break out is through the annual Mf competition 


(a riff on Ff car racing, but the F for “formula” 
1s replaced by the M for “manzat"). New and 
established two-man combinations compete to be 
awarded the prize for best manzai act of the year. 





Page 275, Washing Rice with Soap 

Before being put into the pot to cook, rice should be rinsed in a 
particular way. However, the act of rinsing the rice uses the same word 
(arau) as 1s used for washing such things as dishes, clothing, hands, 
etc. When told to wash the rice, people who have no experience with 
cooking have a tendency to break out the dish soap and give the rice a 
thorough scrubbing. This is considered a classic mistake and one way 
to judge the lack of experience of a cook. 


Page 275, How to Use a Knife 

The Japanese kitchen knife, the hé6ch6, 1s a very sharp cutting 
instrument, and even experienced amateur chefs can cut their fngers 
while doing the thin slicing that Japanese cooking requires. The 

way one holds one’s fngers while slicing is a sure indicator of the 
experience of the cook. 
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Page 276, Potato Nikkoro-gashi 











Rae POTATO Nukkoro-gaahi 1s a dish in which potatoes 
ae eos (in this case, taro) are boiled and then 
eel: iW simmered in a mixture of flavorings, 

al N including sugar and soy sauce. 





Page 292, Niku-jaga 

A stew made with meat (niku) and potatoes Gjagatmo) seems more 
like a Western dish than a typical Japanese traditional meal. But 
nikujaga is one of those meals that nearly every Japanese person 
has grown up with. Like miso soup, the average Japanese person 
considers the best-tasting nikujaga to be the one Mom always used 
to make. 


Page 312, Renkon Hasamiage 
Renkon 1s a tuber that has a stiff, 


crunchy texture. Hasamiage means MOKONA 
“sandwiched and fried.” One takes ; LOVES 
two slices of renkon and places <. Aaa 
between them meats, cheeses, Zs POTRTOES/ 





5 a 
veggies, mushrooms, or other (\ 
ingredients, and fries the sandwich ra il 
in a hight batter. The crunchy texture 


of the renkon goes well with the 
chewy, rich interior. 


Page 346, Omiai Marriage Meeting 

Although love marriages are becoming more and more popular, 
arranged marriages (omiai) are still a large part of Japanese 

culture. The two prospective marriage candidates meet each other, 
usually surrounded by family and go-betweens, and have a short 
conversation regarding such topics as school/work history and 
hobbies. After the frst meeting, they are expected to accept or 
refuse the offer of marriage. Either candidate has the ability to 
refuse. There may be more than one meeting, but the more meetings 
there are, the harder it is to refuse because of the large number of 
people involved and the raised expectations. Arranged marriages are 
considered “safer”’—less prone to divorce—than love marriages since 
both families are invested in making sure the marriage works. 
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COMING ALL 
THE WAY HERE 


J, i 7 L 
op 
\ 
AY THANK YOU FOR 


| BUT IF THIS 
WAS TO 
|} TEACHME ; 
B™ 10c00k. Fy ff ih) 
f' yf 4 




















~XXXKV I~ 
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i og, 























































= 
WASN'T IT | " 


DECIDED THAT 
YOU WOULD 
| TEACH HER AT HER 









































YOUR PRICE FOR 
THE USE OF THE 
KITCHEN WILL 
BEABOTTLE || 
OF THE FINEST 
| SAKE AND THE 
| "VE ALREADY MOST DIFFICLLT- 
DONE ALL THE TO-PREPARE 
PREPARR- DISH FROM 
TIONS FOR WATANLKI'S MENU 
SHIGURE-NI OF SNACKS. 
OF BONITO, 

































































BUT TODAY 
| WOLLD 
LIKE TO SEE 
YOU MAKE 
{T.. 








THAT MAY : 
BE TRUE... ) | BELIEVE | 
CAN MAKE 
THAT ON MY 
OWN WITHOLIT 
NEEDING TO BE 
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EAT THE 
FOOD 
you 
MADE, 





HE‘LL GET 
THROUGH 
TO HER. 


















































































































































be elie THINK WE 


DISCUSSED 
4 EAT MY OWN ale ota 
COOKING... 5 


YOU DIDN'T 
WANT TO 
EAT YOUR 

OWN FOOD 

BECALISE... 









































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Len 


ce 
+ 
= 
y 
- ! 


Day! 






WATANUKI-KLUN 
ASKED ME TO 


COME TODAY. = || = 








YOU WANTED WAY UP THE 

TOCOMETO STREET. 
YOKO-SANS’S 

SHOP TOO, 

DIDN'T YOU, 
KOHFINE-CHANP 













N 


ZZ 


| WONDER IF 

ITO BE OKAY 

IF 1WENT AND 
HELPED. 





Nf 


) 





N a 
RNY 


















. ( WATANUK| 
YUKO-SAN'S y 1S WITH THE 
CUSTOMERS?) CUSTOMER 


ONE OF 
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Y oN, SN NOPE! 
a 


i 


re 


Zt aw j 


WATANUKIS 
CUSTOMER. 


DON'T KNOW 
HOW THE STLFF | 
COOK TASTES. 


TO TELL YOU 
HONESTLY, 
HAVE NO 

MEMORY 
OF EVER 
TASTING IT. 














| REALLY 
LIVE ALONE, ENJOY IT. 


SOICAN DO 
ALL SORTS OF 


HOUSEWORK... 


COOKING 
IS WHAT | 
LOVE THE 

MOST. 





| LOVE 
SEEING HOW 
OTHERS 
ARE MADE 
HAPPY BY 
THE THINGS | 





























BUT | DOUBT THAT’S THE 
ENTIRE REASON. A WHILE AGO 
A GUY SAID SOMETHING, AND 

IT GOT ME TO THINKING. 
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THINGS YOU HAVE 
Mera 


cL: 
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YOU SAID 

BLT ISN’T ‘DDT 
IT YOURSELF REALLY 

YOU DON'T OTHER WANT TO 
PEOPLE. KNOW, 

DIDN'T 
your 


PND THE 
REASON 
YOU MOST 
DON’T WANT 
TO KNOW” 
ABOUT 
YOURSELF. 










































































WHAT KIND 
OF LOGIC 


ALL | SAID 
IS THAT 
| DIDN’T 


we YM THE 
SAME WRAY. 





|) ||} FRIGHTENED. 



















































































IT’S ALSO 
WHAT FOODS 


I GREW UP ON. 

WHAT KIND OF 

PEOPLE | SPENT 
MY TIME WITH. 


IT MAKES 
ME VERY 


























AS 1 SAID A 
FEW MINUTES 
AGO, | HAVE 
NO MEMORY 
OF THE 
FLAVOR OF 
THE FOOD 
THAT 1 COOK. 


IT ISN’T 
LIMITED TO 
THAT, EITHER. 





IYSA 
FRIGHTENING 
THING 


TO KNOW 
YOURSELF 





+13 FOR ME 
MUCH, MUCH... 







ON THE 
| MORE OTHER HAND 
| TERRIFYING. ae TO LIVE YOUR 
| LIFE NOT 


KNOWING 
ANYTHING... 
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ae 
Cz 
Fe, 


THEY THINK IT’S 
DELICIOUS. 














A 
PEOPLE TELL ME 


BUT | 
CAN TRUST 
WHAT THOSE 


i PEOPLE SAY. gi ~ 
Bm, ) : , | " 





Ke 


(lal a>» 
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V'VE MET 
ALOT OF 

PEOPLE, 
WORKING 

IN THIS 
SHOP, AND 
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BECAUSE WE 
MAY NEVER 
MEET AGAIN. 





JUST 
BECAUSE WE 
MET TODRY 
DOESN'T 
GUARANTEE 
THAT WE'LL BE 
ABLE TO MEET 


BSH TOMORROW. 


NOW. THIS 
MOMENT... THERE 
WILL NEVER 
BE ANOTHER 
MOMENT LIKE IT 













THERE IS 
NO SUCH 
THING AS 
COINCt 
DENCE 
IN THIS 
WORLD” 


“THE ONLY § 
THING IS j 


HITSUZEN * 














LETS 
MAKE SOME 
OMUSLB! 
TOGETHER. 
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AND I'D 
LIKE YOU TO 
KNOW... 


an WHY 
DON’T 
WE COOK 
TOGETHER 
AND ERT 
TOGETHERP 


VD LIKE 
TO LEARN 
FROM 
THAT... 
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\ \\s 
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: 4 / | 
oa gl 
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THE MIDDLE 
OF MAKING 
YOU'RE SOMETHING, 
COOK: RIGHT? 
ING. 


S| WATANUKI- 
KUN 
CALLED 
US ALL 
THERES 


| THAT MEANS 


SOMETHING 
DELICIOUS! 
































































































































































































































































































































































































































SO WHAT 
ARE YOU 
GOING 

TO MAKE 
FOR Us? 





THEN SHE 
SIMPLY 


alin Yi i 


‘ 
ue" oe 





«AND 
STUCK MY 
NOSE IN 
WHERE IT 
WASN’T 
WANTED, / 


i 
i Mh 


bd 






ww IF A PERSON HAS 

AVOID INSIDE THE 

PERSON DISPLAYS 
NO EMOTION 


CONCERNING THAT 
vor 
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BUT WHAT 


SHE MOST 
WANTED... BUT... THIS IS 


WAS YOUR SHOP, 
YOKO-SAN... 


SOMETHING 
THAT YOU 
UNDERSTOOD 


(S THAT 
WHY YOU. 


«GAVE HER 
TO ME TO 
TEACH,..? 
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THE REASON 
SHE WAS 
ABLE TO 

COME INTO 
THE SHOR. 


.waS 
BECAUSE 
SOMEHOW SHE 
NEEDED TO 
COME IN 


AND THUS. 
SHE AND 





wAT THE = MUS 
TIME THEY MEET... 
MUST 


MEET THAT 
PERSON 
















































































































































































































































































































































































































































































































































































































































































































































































PARTING 
ISEXACTLY | 
THE SAME. 













































































THIS PLACE 
WAS CREATED 
SPECIFICALLY 

FOR A TIME THAT 

IS COMING. 


SHELTERING 
YOU BECAME 


ANOTHER 

REASON 

FOR ITS 
EXISTENCE... 





YOKO-SAN, 


YOU NEVER 
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ee ee + 
i } 

c i 
——f- 
Lk as Pe Sk 
= ; = 

& &) 

| i 

BU) CCl ae 
IN 


419 


BUT WHY 
WOULD | 
HAVE SUCH A 
FRIGHTENING 
DREPM...? 


j 









































THAT | DON’T 
UNDERSTAND 
JUST ABOUT 
EVERY DAY. 











































| JUST 
ASSUMED 
SHE WAS 
SLEEPING 
IN. 


BUT WHEN | 
WENT TO HER 
BEDROOM 
TO WAKE HER 
UB SHE WAS 
GONE, 





I TRIED 
SOME 


I CAN IMAGINE 
THAT THERE ARE 
PLENTY OF HIDDEN 
ROOMS THAT 
YOU DON’T KNOW 
ABOUT. 












| HAVEN’T 
SEEN 
MARU AND 






AND THIS 
MORNING, 
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SOMEHOW... 


wl GET THE 
FEELING... 


wnl(LL NEVER 
SEE THEM 
AGAIN... 
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THEYRE 
PROBABLY 
JUST OUT 
ON SOME 
ERRAND. 















































AFTER ALL, 
| | PROMISED. 






















| PROMISED 
YOKO-SAN 
THAT IF THERE 
WAS A WISH 
| COULD 


DDO cee 


MY BEST 
TO GRANT 
IT. 









































SO FOR NOW, 
| HAVE TO DO 
WHAT | CAN. 
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GO AWAY. 


UM, JUST 
TAKE THEM, 
NOTHING 


AT LEAST 


FoR TopRY, MORE 


ITHINK you — THANA 
SHOULD NUISANCE. 


JUST GO 





PLL STICK 
A NOTE 
INSIDE 

THE BAG 

AND LEAVE 


ESPECIALLY 
FOR HER. 


VLL KEEP 
MAKING 
THEM UNTIL 
SHE HAS 
SOME. 


I'M DOING 
WHAT | CAN, 
AND THAT'S 
ABOUT ALL | 
















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































GOOD 
EVENING. IT’S. 
WATANUKI 
AGAIN. 





NO MATTER 

HOW MANY 

TIMES YOU 
COME HERE, 
THE ANSWER 
WILL BE THE 


VLL LEAVE 
THEM HERE. 





























AND IF SHE 
NEVER 
DECIDES TO 
DO THAT? 
WHAT’LL 
YOU DOP 


VLL JUST 
KEEP MAKING 
OMUSUBI. 





UNTIL SHE 
DECIDES TO 
EAT WHAT | 
MADE. 





AND AFTER, 
UNTIL SHE 
DECIDES TO 
EAT WHAT 
SHE HERSELF 
MAKES. 
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Burt I'M 
STAYING 
THERE, HOUSE- 
SITTING, MORE 
OR LESS, UNTIL 
SHE COMES 


HAS YOKO- 
SAN SHOWN 
UP AGRINP 














ICAN'T DO 

THE THINGS 

_ THAT 

yOKO-SAN 

I'S BEEN CANDO: 
CLOSE TO 

TWO WEEKS 

SINCE |LAST 

<\ saw yiKo- 

SPN. 





BUT ILL DO 


LEVEN WHAT 1 CAN. 


SEEN MARU 
OR MORO 
OR MOKONA 
EITHER. 
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ON THE 
OTHER 
HAND, THE 
LIQUOR 


| BO HAVE 
IF THAT’S THE SOMEPLACE 
CASE, THEN TO GO, 
YOU DION'T 
HAVE TO 
COME ALONG 
WITH ME 


CABINET IS 
UNUSUALLY 
WELL 
STOCKED. 









you 
PLANNING 
ON GOING 
SOME- 
WHERE? 
















WHY NOT? 
WE'RE GOING: 
TO THE SAME 
PLACE, 



















432 




















Hi) 
Ma 
L 


= 
», 








BL oni 


























WHY DO YOU 
HAVE TO SLEEP 
OVER HEREP! 





YOu 
SAID THE 
p LIQUOR 
; CABINET 

fodentas :  \ TO YoU. WAS 
on THe Ys P<Sa\ | es 
CABINET : ww 3 : Jom, \ RIGHTP 


SHELVESPI! 
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VE GOT 

NOTHING 
FOR YOU 
TO EATS 





MAKE IT 
JAPANESE 


I ASSUMED 
THAT I 


WOULD BE 
EATING 






































































































































DID THAT HIGH- 
AIND-MIGHTY 
ATTITUDE OF 
YOURS COME 

ATTACHED TO YOU 
< WHEN YOU WERE 
~( SPAWNED?! 





5 |\ 204 stiDING 
I"\ GRoveL To 
HER AS AN 
APOLOGY! 


























y --BUT YOU 
YOURE STILL GO 
GOING = OVER 
TODAY THEREP 

100, 
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VERY GOOD, 
SO 1 CAN'T 
GUARANTEE 
THE TASTE, 
BUT THEYRE 


COOKIES. 
GIVE THEM A 


I 
MADE 
THEM. 










































































































































































VM SURE YOLVLL 
GET YOUR MESSAGE 
ACROSS TO HER, 
WATANUKI-KUN/ 
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1 guess 
growing up in 
a temple gave 

him a few 
manners! 
























THAT'S 
ABOUT ALL 
YOU CRN 
SAY THAT'S 
POLITE, 
ISN‘T ITP? 


ON THE OTHER 
HAND, LISTEN TO 
THAT ‘RIGHT? OF 

HIS! EVEN Al STRICT 

UPBRINGING ISN'T 

ENOUGH! 


) ie 










THE STUFF 
THAT KUNOG/ 


MADE! 
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THAT’S 
RIGHT. YOU 
AREN'T 
AFFECTED BY 
HIMAWARI- 
CHAN, ARE 


HIMAWARI- 


WORRIED 
THAT | MIGHT 
BE AFFECTED 

INA BAD 
WAY BY HER. 
TOUCH, SO... 









HIMAWARI- 

CHAN MADE 

THEM, AFTER 
All! 


l 
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h rill IN 1] 


o» REALLY? 


KUNOG| 
TOLD ME, 
SHE SAID 
FOR US 
TO EAT IT 
TOGETHER. 





OF COURSE 










THEY'RE 
SHE ALSO. 
GOING TO BE Sp Wah 





SHE COULDN'T 
GUARANTEE 
THE TASTE, 
BUT SHE 
REALLY HOPED 
ILIKED THEM, 


| | DELICIOUS! 





| 













SHE TOLD ME 



















MAYBE THAT IT HAD 

SO, BUT BEEN MORE 
THEY'LL BE THAN TEN 

DELICIOUS YEARS SINCE 
SHE HAD 






COOKED 









HIMAWARI- 
CHAN MADE 
THEM, AFTER 








Al 





HURRY UP 
AND HAND 
THEM OVER/ 


No! YOU The 
MUST BOW : : ‘ OKAY, IF 
DOWN le ea HIMAWARI- 
TOTHEM | - j “4 \ CHAN 
BEFORE 4 ; ; INSISTS, | 
YoU  & : WILL AGREE 


/ f j : TO SHARE 
PARTAKE! i 4 THEM WITH 
TAKE THEM = yoyy/ 


AND QUIVER 
IN ECSTASY 
AND 
GRATITUDE/ 
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vel/M 
HAVING 
ONE 
Now! 


| MAY FORGET 
HOW IT 


TASTES, BUT 
My BODY WILL 
REMEMBER: 
























































at _}..WHAT!S 
es THAT? 











+» THESE ARE 
COOKIES 
THAT 
HIMAWARI 
CHAN MADE 
JUST FOR 
Me 
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ss THEYRE 


DELICIOUS! 
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«COULD 
ALSO BE 
MADE HAPPY 
BY WHAT 
SHE EATS. 


ASSUMING 
SHE 
ACTUALLY 
EATS THE 



































































































































































































TODRY’S 
OMUSUBI ARE 
NOZAWANA 


AND 
UMEBOSHI. 







FOR THE 
UMEBOSHI, 

I PICKLED 
| THE PLUMS 








|, MAKES AN 
| ENTIRE 


[| SUPPOSE 
YSA 


NUISANCE 
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comer’ 
CCC 








Tn 
lid 
\ 

it 
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Nah 








f 














Hitt 























i 





LIL 


| 


on rll 
i WN 



































uo“! 
a) 
i 


i : 


He , 
y 


ih 

















































































































































































































































































































































































































































































































A 
HAN 








NOTHING 
WILL BE 
BORN FROM 


i... 


THEN WHAT 
CAN IT BE 
FORA? 
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| HEY/THAT | 


e 
: 
ae 
53 
ae 
ia 

r3 


UNUSUALLY 


THAT'S AN 
SLOW PACE 
FOR YOU. 

















NO, IF YUKO- 
SAN AND 
MOKONA WERE 
HERE, YOU'D 
BE POLISHING 
OFF AN ENTIRE 
CASK! 


YOU DIDN'T 


YOURSELF 
A REFILL 
WITHOUT 

ASKING, DID 
your! 


NORMALLY 
YOU'D BE 
EMPTYING 


aN 
ISSHOBIN 





t 4 
; 
py 



































Te M 


df pi 
2 i) 


Oo” 


y ‘y 
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YOU KNOW. 

EVERYTHING 

WILL BE ALL 
RIGHT. 
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AFTER 
TASTING 
YOUR 
OMUSUBI... 


a THE TASTE 
OF MY 
OMUSUBI 
WAS THE 
WORST. 
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(; f 1 COULD 
=| a ) TELL THAT 
| ay) YOU WERE 
ses THINKING OF 
ME WHEN YOU 
~ MADE IT. 


YOU CAN MAKE 
OMUSUB| 
THAT TASTES 
LIKE THAT, SO 
I FIGURED | 
COULD TRUST 








F SO | THOUGHT 

TAL THAT | COULD 
“i TRUST IN WHAT 
YOU SAID. 





























SO ITRIED 
THE ONES | 
MADE WITH MY 
OWN HANDS. 
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welT WAS 


TERRIBLE. 















THE ONLY 
THING NICE 
ABOUT 
























THERE WAS THEM 
NOTHING WAS THE 
SPECIAL WAY THEY 
ABOUT THEM LOOKED. 











NO | 
INDIVIDUALITY. | 
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IT WAS 
ONLY AFTER = 
| LEARNED a 





a 

=| I DIDN'T 
WANT TO 

| KNOW THAT. 


DIDN'T WANT 
TO EAT THE 
THINGS | 
COOKED. 

































































































































































THEY‘RE THE 
OMUSLBI 





THAT | MADE. 








| DON'T 
KNOW IF 
THEY’RE 
GOOD OR 
NOT. 


| KNOW 
BECALISE I’VE 
FED THEM 
TO OTHER 
PEOPLE: 


THEYRE 
TERRIBLE. 
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«SENSEI, 
PLEASE 
LOOK 
UPON THIS 
STUDENT 
WITH 
FAVOR/ 





AFTER ALL, 
se THERE’S NO 
WAITUNTIL  ¥ < { WAY Ai MAN 
| HAD A Brae CAN EAT 
FLAVOR THE FOOD | 
OFMY sf Ss MAKE EVERY 











VLL TREAT 

THEM WITH 

MY UTMOST 
REGARD. 





YOU THOUGHT THAT 
THROUGH THESE, 
YOU WOULD LET ME 
KNOW ABOUT YOU. 


REALLY DO 
LOOK ON 
COOKING 


AS 
SOMETHING 
VITAL, 






we AND IT 
IS THE 
EMOTION 
YOU BRING 
TO YOUR 
JOB THAT 
MOVED ME. 






CONTRIB- 
UTE ANY- 


BRINGING “Tans. 


EMOTION 
TO MY 
JOB IS ALL 
I CAN DO. 


But YOKO-SAN CAN 
DO ALOT MORE 
THAN THAT. 








| THAT THE 
| SHOP YOU 
WORK RT 
HAD SOME 
SPECIAL 
MAGICAL 
POWER 
TO GRANT 
WISHES. 









































a on. THE OWNER 
KNOW THIS 
WAS JUST A 
PART-TIME 

JOB FOR 
ME. 


OF THE 







































































































































































































































































































































































































































































































































































































































































































































































































































































YOU 
REMEMBER... 






WHEN 
YOU MET HER, 














| LONG, BLACK 
| ae AND | GUESS HAIR... 
; ONE WOULD 
HAVE TO SRY 
ICED TER, THAT SHE’S 
VERY PRETTY. 
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THE ONLY ONE | 
EVER MET IN THAT 
SHOP WAS YOU. 






















































































PERSON | 
MET WITH TO 
DISCUSS MY 

REQUEST WAS 
YOU. 


YOU WERE 
THE ONLY 
ONE IN THE 
SHOP WEEN | 
WHS THERE. 




















BELIEVE 
ME WHEN | 
SRY... 














«« THAT THE ONLY 
PERSON | MET IN 
THAT SHOP WAS 












































































































































































































































































































































































































































































































































































































































































































































KUN? 


WAIT! : 2 NY waTANukr 
EDS 


Te 
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WHY? WHY 
WOULD THA 
HAPPEN... P! 

































































502 






















THERE'S 
GOT TO 
BE SOME 

MISTAKE.» f 


THE SHOP'S 
STILL THERE 1 
LIKE ALWAYS/ 


















































lS 
ANOTHER 
DREAM, 
RIGHTP 





| HOPE IT 
WASN'T OUT 
AT LEAST THERE ON 
LET ME HAVE THE STREET 
FALLEN 
ASLEEP IN 
THE SHOP. 


THAT 
EXPLAINS 
AT SOME It. 
POINT, | 
MUST’VE 
FALLEN 
ASLEER 


BUT SINCE I’M 
INA DREAM 
THERE'S NO. 

REASON FOR 
IT TOBE ALL 

BLACK/ 




















IT’D BE NICER 
IF IT WAS IN 
SOMEPLACE... 
PRETTY. 


YOU KNOW, 
WITH 
SOMETHING 
INTERESTING 
GOING ON, 


COME 
ON, ME! 
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(GUESS THIS 
IS ALITTLE 
BETTER THAN 
THAT 


mu WHERE 
NOBODY 
KNEW YUKO- 
SAN... 


THE WHOLE 
THING WAS A 
DREAM HLUHP 


ON THE OTHER HAND. 
VD RATHER NOT 
HAVE IT COMPLETELY 
INDISTINGUISHABLE 
FROM REALITY LIKE 
BEFORE 


UKE THE 
DREAM 
(JUST 
HAD... 


ww 
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NO, BEFORE 
YOU ANSWER 
THAT, WHAT 
HAPPENED TO 


LIKE your! 


THATS 


WHY CAN‘T | 
MOVE?! 


BECAUSE 
THE TIME 
THAT IS 
MOVING IS 
NoT your 
TIME 





ACERTAIN 
SOME- 


THAT WISH 7 ; 
WAS TOO "4 ! X Tie a 
STRONG... ut aN 


if tl 


Win 
AND | qe 
FOUND | 

COULD 

NEVER 

VANISH. 

















| DON'T 

EXIST 

IN THE 
FUTURE. 


SINCE | 

SHOULDN'T 

EXIST EVEN 
NOW. 












NOw, A 
DECISION 
HAS BEEN 
MADE, AND 

TIME BEGINS 
TO MOVE 
FORWARD 

AGAIN. 





ANP SO 

I MOVE 
FORWARD 
AS WELL. 























































































































































































































































































































FOR THE 
SAKE 
OF TWO 
FUTURES. 




















sa WITH THE 
STRENGTH 
OF ONE 
PERSON'S 
EMOTIONS, 
TIME 
STOPPED. 











































































































AND | WAS 
STOPPED 
WITHIN THAT 












STOPPED 
TIME. 


h y 







WAIT! 
PLEASE/! 


OR WHAT 
I'M TRYING 
TO SAY IS... 

WHAT IS 

THISPY 

















SOME 
OTHER 
WORLD?! 














































































































YOU 
EXPECT 


ME TO 
ACCEPT 
ANY OF 
THISP/ 
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FOR 
ME, THE 
ONLY 
WORLD 

THAT 
EXISTS. 





wil THE 
ONE 
RIGHT 
HERE 
BEFORE 
My 
EYES! 


ejnqomu 


ik ont 
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} i 
} = WHATS THIS | Wh] th 
} BULL ABOUT 


CHOICE”?! 
AY 


AX \\ 


‘untananpucuni 














WHY IS IT 

THROUGH 

NO CHOICE 
OF MY OWN. 
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Zil\| 
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i 

| ri rea 
ee 

| i li [) ' | 

\ Wit 
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AS 


My 
= 
5 


VERGE OF 
DEATH. 





AFTER | 
MET YOU/ 







| MET SO MANY 
| PEOPLE, AND 
EVEN SOME 
| WHO WEREN‘T 
PEOPLE? 


€ 
— 





aves 


SS = 


CHFINGED 
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if WE } 


















| HAVE BEEN 
GRANTING 
WISHES AT THAT 
SHOP FOR A VERY 
LONG TIME, ALL 
FOR THE SAKE 
OF A DAY THAT 
WOULD COME 






DAYS, TOO, 
END NOW. 





y 


Hi 










THE MOMENT 
| VANISH, YOU 
WILL NEVER 
HAVE TO 
SEE THOSE 
SPIRITS 
AGAIN. 


THEY WILL 














[| iB, 


€ . 
| ila 


| 
i 
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| WORKED | 
REALLY 


HARD “af 
THERE! 


\ 

















CLISTOMER 

YOU PUT IN MY 

care, YOKO- 
SAN... 


SHE EVEN 
WANTS ME TO 
TEACH HER / 
MORE ABOUT ae 
COOKING/ BETTER! 





| MADE TS 
OMUSUBI WITH 


RIGHT, MY 
UMEBOSHI COOKING/ 


BECAUSE YOU 
SAID YOU 
WANTED TO 
HAVE SOME/ 








AND THE 
PLUM WINE 
| MADE 
SHOULD BE 













JUST ABOUT 
READYTO | 


ov” 
> 


AND YOU 





' DRINKS LIKE | 
DOESN'T AFISH WHEN | 
SEEMTOBE | HE'S PLONE! || 
DRINKING / I 
AS MUCH 
) RECENTLY, | 






THERE'S 
LIQUOR 
TOO! 
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, = 
Ail li il 


«» THAT THIS 
(IS ALL A LIE... 
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«TO BE 
SOMETHING/ 


SOME 
METHOD! 








| MEAN 

YUKO-SAN/ 
YOURE 

RIGHT HERE 


IN FRONT OF 
ME/ 








YOUR WISH ; 
YOKO-SAN ea GRANTED... 


TOLD 
YOU THAT 
| WOULD 


wa 
PROMISED/ 
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| WISH 


FOR YOU 
4 TO EXIST. 


JUST THAT 
WOULD BE 
ENOUGH. 







AW | [> 


~ 
Snew, 
a 









) 


/ 

















































































































































































































































































































































































































































































































iF THAT'S 
WHAT 


iF THAT'S 
YOUR 
WISH... 


ws THEN 
LL SEE IT 
GRANTED! 





IF IT’S TRUE 
THAT FA WISH 
CRN BE 
GRANTED 
IF ONE 
WISHES HARD 
ENOUGH... 


» THEN IM 
GOING TO 
WISH TO SEE 
YOU AGAIN/ 








I'M GOING TO 
STAY IN THAT 
SHOP UNTIL 
YOU AND | 
MEET AGBIN, 
YUKO-SAN! 


V'LL BE 
WAITING! 








YES. THE DREAM WILL SOON END. 


About the Creators 


CLAMP is a group of four women who have become the most 
popular manga artists in America—Nanase Ohkawa, Mokona, 
Satsuki Igarashi, and Tsubaki Nekoi. They started out as doujinahi 
(fan comics) creators, but their skill and craft brought them to the 
attention of publishers very quickly. Their first work from a major 
publisher was RG Veda, but their first mass success was with Magic 
Knight Rayearth. From there, they went on to write many series, 
including Cardcaptor Sakura and Chobits, two of the most popular 
manga in the United States. Like many Japanese manga artists, 
they prefer to avoid the spotlight, and little is known about them 
personally. 
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Translation Notes 


Japanese is a tricky language for most Westerners, and translation 
is often more art than science. For your edification and reading 
pleasure, here are notes on some of the places where we could have 
gone ina different direction or where a Japanese cultural reference 
is used. 


I'VE ALREADY 


DONE ALL THE 
PREPARR- 
TIONS FOR 
SHIGURE-NI 
OF BONITO. 








Page 373, Shigure-ni of Bonito 

Shigure-ni is a cooking process in which one boils the 1tem (usually 
shellfish, but this time it’s bonito) in a mixture of soy sauce, mirin (sweet 
saké), and ginger. 
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Page 374, Omusubi 

Omusubt are normally called o-nigirt, rice balls with some food inside 
them, added for flavor. You can read more about rice balls in the notes 
for Volume 13. One of the reasons that CLAMP might have used the 
alternative naming may be because the base verb for the word, musubu, 
means “to tie.” This may be a direct reference to the concept of en- 
musubi, the ties that bind a relationship. 


it YOKO GETS 
ANGRY THAT 
HER LIQUOR 
STOCKS ARE 
DRAINED, 


YOU'RE 
GOING TO 

\\ DO A SLIDING 
GROVEL TO 
HER AS AN 
APOLOGY! 





Page 435, Sliding Grovel 

When one bows down before a very high lord, one doesn’t simply bow 

at the waist—one goes down on all fours into an almost fetal position, 
groveling on the ground. This is called dogeza, and although the practice 1s 
hardly ever used today, it is commonly seen in Japanese period dramas on 
television and in movies, so the average modern Japanese reader 1s familiar 
with it. This translator can only guess what a “sliding dogeza” is (Watanuki 
used the English word “sliding”), but I have two guesses: One would be 
rushing forward and sliding into the groveling position. The other would 
be going into the groveling position fist and sliding yourself backward in 
supplication, away from Yiiko’s dominant presence. Either would make an 
impressive display; neither of which | can imagine Démeki actually doing. 
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Page 440, Thank you for 


the meal/It was nothing 
As noted in the notes for Volume 
u, this is a standard phrase and 
response at the end of a meal. 

| Gochis6-sama deshita (“thank 
you for the meal”) 1s said at the 
end of nearly every meal in Japan. 

- Watanuki's response of Osomatau- 
THAT'S \—— sama deshita (“It was a poor 


ABOUT ALL = performance’) 1s used less often. 
YOU CAN y 5 


SAY THAT'S 
POLITE, 
ISN'T ITPS 





Page 440, Growing up in a temple 

Unlike certain members of the clergy (such as the Roman Catholic 
priesthood), Buddhist priests in Japan are allowed to marry and have 
children. However, since Buddhism places value on austerity and discipline, 
it ls acommon conception that one growing up in a temple would receive a 
harsh and disciplined upbringing. 


Page 448, Nozawana and umeboshi 

Nozawana is a large, dark green leaf that originates from a turniplike 
vegetable. It is often used for pickling or in stir-fry dishes. In this case, 

it is probably the pickled version that Watanuki put in the center of the 
rice balls, Umebosht are a pickled fruit that 1s the most common flavoring 
of Japanese rice balls. They are so often called “pickled plums” in English 
that even this translator thought they were actually plums, but it turns out 
that ume are more closely related to apricots. A chemical inside the pit, 
amygdalin, combines with an enzyme to become benzaldehyde, which then 
oxidizes to become benzoic acid. Benzoic acid is a food preservative, so not 
only is the umeboaht preserved (some say it's good for one hundred years), 
but the pickled ume also preserves the rice around it. 
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Page 455, Nighttime baths 
Although there 1s a section of the Japanese 
population who enjoy morning showers, 
the majority of Japanese enjoy taking a BATH 
bath in the evening, either before or after REALLY FELT 
dinnertime. The hot water of the bath 1s said 
to relax and refresh a person after a stressful 
day. 


HEY/ THAT 


Page 455, Isshobin 

One can sometimes see the 1sshdbin, a huge 
1.8-liter bottle of saké, in Japanese dramas 
and anime when one wants to show that a 
character is a hard drinker or a hard partier. 





Page 490, Please look upon this student 
This is another hard-to-translate standard Japanese 
phrase. In many cases yoroshiku onegaishimasu 
("please think well of me"), can be translated through 
context into such phrases as “nice to meet you” 

or even “thank you.” But in this case, none of the 
standard substitutes would serve, and I had to fall 


SENSE, back on an awkward but literally close translation of 
PLEASE the words. Please note that similar to the Japanese 
icone phrase sumimasen, yoroshiku onegatahimasu 
STUDENT has many meanings in many different contexts, and 
WITH a literal translation of the words usually does not 


FAVOR! 


give the best or even the most accurate sense of the 
phrase. In this rare case, it did. 
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WALKING 


IF YOU HAVE = HOME 
SOME TIME, FROM i IT'S BEEN 


WHY DON’T SCHOOL? aay 3 QUITE A 
WE ALL GO WHILE, 
SOMEWHERE 5 
FOR A CUP Gi | 

OF TEAY iS \ 


Kea IN 


Page 499, A cup of tea 

They say “tea,” but they don’t necessarily mean tea. “Let’s go have a cup 
of tea” is another standard phrase in Japanese. It normally indicates 

going somewhere for a drink, but the main purpose is an invitation to 

go somewhere quiet where they can talk. Since in most Japanese urban 
centers the most convenient place to {nd a seat and talk are kissaten (tea 
shops or coffee shops), the literal meaning of the phrase and its idiomatic 
meaning (“fnd a place to talk”) tend to coincide. By the way, other versions 
of “Let's go have a cup of tea” can be used as pick-up lines to get dates. 
However, in this instance, the twins are not trying to pick up Watanuki and 
Démeki, but simply hopmg to catch up on news. 
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PRAISE FOR_THEVANIME}) 
“This series never fails to “A very funny look at what happens when 
put a smile on my face.” two strange and strangely well-suited people 
-Dramatic Reviews try to navigate the thorny path to true love 
y together.” 


_. ) -Anime News Network 


OPPOSITES ATTRACT... MAYBE? oe 
Haru Yoshida is feared as an unstable and violent “monster.” "ite ~ 
Mizutani Shizuku is a grade-obsessed student with no friends. ~ 

Fate brings these two together to form the most unlikely pair Haru 

firmly believes he’s in love with Mizutani and she firmly believes 

he’s insane. KODANSHA 


© Roblco / Kodansha Ltd All rights reserved! COMICS 





|e 


, 





When Takeru adopts a new pet, he’s in for a surprise—the dog is 
none other than the reincarnation of Sherlock Holmes. With no 





2 i 
4/29 — one else able to communicate with Holmes, Takeru is roped into 
= ¥ becoming Sherdog’s assistant, John Watson. Using his sleuthing 2 


skills, Holmes uncovers clues to solve the trickiest ctimes. @ 


© Yuma Ando anc’ Yule Sato / Kodansha Ltd All nights reserved 






















Praise for the anime: 


“The show patvides a ple Gt coil 
on the highs and lows of young lov with 
two young people 
the real thing” 


“Always it is smarter, more Pocticl more 
touching, juseiplain better than you aii 
ae going to be” 


Mei Tachibana has no friends — and says she doesn’t need on 


But everything changes when she accidentally roundhouse kicks the most 
popular boy in school! However, Yamato Kurosawa isn't angry in the slightest— 
in fact, he thinks his ordinary life could use an unusual girl like Mei. But winning 
Mei’s trust will be a tough task. How long will she refuse to say, “I love you”? 


© Kanae Hazuki/ Kodansha Ltd All nghts reserved 


FROM HIRO MASHIMA, 
CREATOR OF RAVE MASTER 
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Lucy has always dreamed of joining the Fairy Tail, a club for the most 
powerful sorcerers in the land. But once she becomes a member, the 
fun really starts! 


Special extras in each volume! Read them all! 


RATING TAGES 13+ 
VISIT WWW. KODANSHACOMICS.COM TO: q 


« View release date calendars for upcoming volumes \KC/ 
* Find out the latest about new Kodansha Comics series 
CHULUTES 





Fairy Tai! © Hiro Mashima / KODANSHA LTD. All rights reserved 
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YAMATONADESHIKO SHICHIHENGE 4 


BY TOMOKO 


sion, and tour handsome, titteen- 

year-old triends are allowed to 
live in it tor tree! But there is one 
condition—within three years the 
young men must take the owner’s 
niece and transtorm her into a prop- 
er lady betitting the palace in which 
they all live! How hard can it be? 

Enter Sunako Nakahara, the 
horror-movie-loving, pock-taced, 
frizzy-haired, tashion-illiterate 
hermit who has a tendency to break 
into explosive nosebleeds whenever 
she sees anyone attractive. This 
project is going to take tar more than 
our tour heroes ever expected; it 
needs a miracle! 


[:: a beautitul, expansive man- 


Ages: 16+ 


Special extras in each volume! Read them all! 


' KC VISIT WWW.KODANSHACOMICS.COM TO: 
KOpaste * View release date calendars for upcoming volumes 
MICS: ¢ Find out the latest about new Kodansha Comics series 


The Wallflower © Tomoko Hayakawa / KODANSHA LTD. All rights reserved. 





a 
> 
z 
” 
8 
j 
‘ 
5 
j 
i 





NOLaa An1VA ONIZVINY aans S: AVS 


VYau've vead the , 
NEOR (Ma 0. 0 Ons mp.©.©.0580) bk Onn Or. con Ws On. a 


Own the epic Ist season on DVD at the lowest price ever! 


& 


you should be watching funimation.com/axaholic 


. SD GH THE MANGA "HR HOLIC" BY CLAMP DRISINALLY SERIAL ITED |) THE WERRLY WLING MAG AZ be BY HOWSAA LT 
CLAMP ES. runimarion EES Se ee Ren aa ee estan eee aan 


ISTOP! 


You're going the wrong way! 


Manga is a completely 
different type of reading 
experience. 


To start at the beginning, 
go to the end! 


That's right! Authentic manga 1s read the traditional Japanese 
way—from right to left. Exactly the opposite of how American 
books are read. It’s easy to follow: Just go to the other end of the 
book, and read each page—and each panel—from right side to left 
side, starting at the top right. Now you're experiencing manga as it 
was meant to be! 





